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Baxuucapait... [Jpesrsas kpeimckas 3emns... PacnonoxeHHsiii B
OHOW M3 xmeonmucHeix  ponuH  Oro-zanaproro  Kpeima,
(IPMHyONMBBLIX  CKaf, XPAHSALIMX TCAHB  TeICAYENETUH, CBOEH
OCTOYHOW 3K3OTMKOM M YAMBMTENEHBIMU MOMATHUKOMM CTAPMHBI
[OPOA M3AABHA NPUBNEKAN MHOTUX XYAO0XKHWKOB.

Ina HekoTopbix xwueonncuee u rpadukos pabota B
hoxumcapae Hocuna 3NM30AMYECKMIA XOPAKTEP, HO HA TBOPYECTBO
10X, KTO OANUTENBHOE BREMSA XK H nyucan 3pece, 70T ({BO]’ILUESHbIH
Kpail» okasan HeNnOCPEACTBEHHOE U Mybokoe Bo3geicTsHe.

XVIIl Bek o3HomeHosanca ans  Poccun  npuobiuenvem
KYOKECTBEHHOM KyNbTYPh K WAEAM TYMOHM3MA M NPEOACNEHUEeM
cpepqesekosoi cxonactmku. CospaHue & 1758 rogy B
[letepbypre Axkapemum xypnoxecrs, paboTa nog PyKOBOLCTBOM
UIPONEACKMX  MaCTEpPOB-NPO¢ECCUOHANOB  OTKPLIMU  LUMPOKUE
NOPCNEKTUBLH ANA COBEPLIEHCTBOBAHMA TMOPTPETHOM,
HECTOPHUYECKOM, NEH3AXKHON KUBOMUCH.

Ina neisaxa Toro BpemeHu Bbinv XapaKTePHb! BUABI NAPKOB
i rOpOAOB, B KOTOPbLIX PEANUCTUHECKME METOMb  YXMBANWCH
CIOPCYHBl, Q TAKXKE C NpMemamm Bapokko, POKOKO M KNACCULM3MA.
Haubonee nssectois 3tom xarpe C. @. LLlegpur, @. A. Anekcees,
M. M. Meanos, M. H. Bopobbes, npocnaeusiumeca suaamu
Mianuu, Mockes, MetepBypra, [aTtumhel u apyrux mect Poccuu. B
(HOGM TBOPYECTBE OHW CO3AABONM  KOPTMHBL, MPOHUKHYTHIE
HYBCTBOM KPACOTHI NPUPOSEL.

B koHue XVIIlI Beka npobyxpaercs MHTEPEC XYMOXHMKOB K
IKHLIM NPOBUHUMAM rocynapcTBa u ocobenHo k Taspuae, a
[ixuncapait m ero OKPecTHOCTH MPUBNEKAIOT BHUMOHWE BMIHLIX
NONICKMCTOB CBOMMM NO3TUHECKUMA NAHAWADTAMM.

«lTovemy nonyperrsisi Geper 1 baxwicapar
MMEIOT 11151 MEHA MPENECTL HEHIBIACHUMYIOE,

A. C (ywkmn
M3 nucema x 1. 1824 r,

OpHUM M3 NepBbiX  XYAOXHMKOB, OTACBLUMX AGHb
Baxuncapaio, 6ein Metpos Bacunuit Metpoeuy (1770—1811). B
1791 rony OH MEnaeT PUCYHKW C TOPOACKMX BWAOB B AyXe
PYMHHOrO  UTAMNbLAHCKOrO NEN30XKA.

B TBOpUecTBe pycckoro neisaxucra u baranucra Msanosa
Muxauna Marseesuua (1748—1823) baxumcapait  Hawen
TANQHTAMBOrO NETONMCUC, 3ANeYaTNEBLLEro XMBOMMUCHEIE BUAbI
sToro ropoaa e Hayane 1790-x ronoe Bo Bpems NyTeWeCcTeys nNo
iory Poccun. K stomy spemenn Mearos 6bin yke CNoXuBLIMMCS
Nen3axXUCToM, 3amedaTtensHeim pucosansiumkom. B 1770 ropy oH
3aKOHYMN netepbyprekyio AKQLemMUIo XYLOXKECTB, 3ATEM YUMNCa
BuaHoro dpanuysckoro  xyaoxHuka XK. JlenpeHca, cosep-
weHcTeosan ceoe mactepcreo B Pume, Cuumnum, Mcnanmm,
Wsenuapuu. Kak newsaxuct oH GOpMMpOBaNca HA BMAOBBIX
uzobpaxeHuax npupons Poccuu, nonyymBLINX peanucTUHEcKyio
HANPABNEHHOCTb, XOTS NPUCYTCTBUE ICTETUKM KITACCHUM3MA HETKO
NposBUNOCE B ero paboTax YCNOBHOCTbIO KOMMNO3ULUMOHHOTO
NOCTPOEHMUS M LBETOBOIO PELLIEHMS.

B akeapenn Msarosa «Bwesn 8 baxuncapaity (1792)
MCNONb3yeTca CTPOras  JIMHERHAs NepcnekTUBa, TouHoe
M30BpaXKEHWE CNOXHOTO BHMAA TOpP W MNOCTPOEK [OPOAd,
PACKMHYBLLMXCA B AONMHE. JKMBOMMCb OH NOAYUHAET PUCYHKY M
nuweT po6ory B CMNOKOWHOM XONOAHOW ramme ceetnbix BnegHo-
3eneHblx, ronybbix U PO30BLIX LIBETOB.

Mpouseeaerne «Kpoimckuit neizax. Tene-Kepmens (1792)
MMEET NOHOPAMHBIA BUAL, NEPEAAIOLIMIA BNEYATNAIOLLMA NaHAWAdT
C KOHYyCOOBPQA3HOU rOpPOH, YBEHUOHHOM CKONUCTBIM KPAXEM, W



CBETNOH pekol Kauep, M3BMBAOLWEliCA  cpepu HU3KOpOCbIxX
AEPeBbes npearopHoii PABHUHBI.

Yuenuk netepbyprekof Akagemun XynOXecTs  Anekcees
®enop Skosnesuy (1753=] 824) COBeplueHCTBOBANCH B Bene-uuu
KaK  TeatpansHeii XYROXHWK, CTaB 3qTem BMOHBIM B Poccuy
Macrepom  ropoackoro nensaxa. ApxuTexTypHbie aHCambm
Mockeb 1 MNetepbypra obperaior B ero NpousBeneHmuax
Hapyowyio nostuyeckyio npenects. On «Hacensers ux PUrypamm
MIOAGH W XUBOTHIX, CO3RABOA uenbie XaHposkie CUBHBI M Tem

noptel Hukonaes 1 XepcoH, a Takxe Kpeim. 3pecs on MHOro
paboraer ¢ HATYPE, B ero npoussegenmsx NOABAACTCH «KMBOG
Otk Bpemenny. Tak, kapruna «Bug Baxuucapasy (1797—1800)
MPEKPACHO  nepenaer ocoBu; KOnopur  iorq: cBoeobpasue
BOCTOUHOM apxuTekTypL ¢ KYnonamm, mutaperamu, HePEMUUHbIMY
KPILIaMY,  conHeyHoe HeBo C  6eno-pozosbimu obnakamu,
KPacoyHbiit naHawadt ¢ FOPAMM U MMPAMUAANBLHDIMM Kunapucamu,
Mo obbikHoseHmio XYROXHUK  ycnoxHser sug XKMBOMMUCHBIMM
rPYNNkamu xureneii storo ropoaa, cobpasiumxcs y boHTaHa Ha
nnowagu,

Co Bpemenem MOE3AKM XYLOXHMKOB B Kpbim ¢ uensio
HATYPHbIX 30PUCOBOK Neii3axHiix BUAOB U apXUTEKTYPL CTaHOBSTCY
6onee YacTbimu. '

B 1803 FOLY «Ha KaBkasckyio nunuio g Tamams u Kpbim»
KOmMaHmupyetca  skcneppis MON  PYKOBOACTBOM  u3BecTHOrO
oblecrsenHoro nestens, APXUTEKTOPA W xynosxHuka IbBoBa
Hukonas Anekcangposuya. Yyacteosaswmii g 3TOM nyTewecTuy
XyROXHWUK MBaHos Maay Anekceesuy (1779-—1848] MCNONHUA
nosnHee no  pucyHkam KMBOMUCHBIE  nefizay Kpbima  u
baxuucapas. '

Mpuessxas s Taepuay uz Metepbypra no Cnyxe6Hbim nenam,
Cymapokoe Masen Hukonaesuy 6pan ¢ coboji XyRoxHukos ([e

Mango u Apyrux),  koTopue Aenanu  sapucoeku pazuuiy
AoCTonpumeyatensHocTeli i obbiuaes  mecthoro HaceneHus
Mcnonmennue ¢ HMX 3aTem  rpasiopsl  Bown B anLbom
Cymapokosa «Hocyrv kpsimckoro cyabu» (]80311805}, rae ecto
M BUbI OKpeCcTHOCTEl; baxuncapas. B OCHOBHOM 3TO NAHOpamHb
M306paxenus: «Tene-Kepmery ¢ ABYMS  MUPAMUACILHBIMM

TOPHBIX  cknoHos;  «Kauu-Kansoms C BMAOM HO uBOMMCHOE
ywenee. [lefisaxam npugaior HKMBOCTL  cBeTnbie Hebeca o
Ky4eseiMu  obBnakamu u PA3HoO6pasHbe CBETO-TOHOBbLIE
COYETAHUA NPOCTPAHCTBEHMLIX nNaHos.

baxuncaparickas TéMa  Howna oTpaxenue TaKke B
TBOpyecTee paga gpyrux pycckux u 3anaaHo-esponeiickux
HKUBONUCLEB U rpadukos. Cpeay Hux — NUCATenb, XynosxHmk-
neKyccTBoBes u uctopuk M. M. CBUHBIUH, BoeH N Tonorpag u
reasep I C. Ceprees, WBEHUapCKME Braonucey, X. K. Musune,
HEMEeUKUIA nedzaxucr K. Kiorensren, XyRAOxHUkkM Kupcren,
Knapk.

B nepsoii nonosure XIX gekg peanuctuyeckoe
Hanpaenexne B uckycerse TeCHO nepennetaercs c POMaH-
THNECKUMK  UcKaHMamu TPOBUUMAMM  cenTuMeHTanmMama.
lMpucranshoe BHUMAHWe k peanbHomy M1PY W npenctasnenus o
CBA3M Yenosekaq ¢ MIPMPOROH, ¢ ero nepexmeaHmsmy BOMNOUWEHBI
B NeU3axHoi KUBOMUCKH, Bonee SMOUMOHANLHON, yem g
NPERLIAYLIMA nepuon. XyaoxHukm ocsoboxaanuce or ycnosHoro
MOCTpoeHus NPOCTPAHCTBA, ux  xuBonuCcy BCe 6Bonee
MPOHUZBIBANACH KMBbIMY HaBoaEHUIMM Hatyper. B 1ot nepuog
paboranu Takue MSBECTHeNWWe macTepa, kak K. . bpionnos,
O.A. Kunperckuii, B. A. Tponuuuu, A A. Meakos, C. C. Wenphn,

Ocobenno NpUTAraTENbHbLIM 718 TBOPYECKMX NUYHOCTE}
baxuncapai cran nocne noceuienns Kpwima s 1820 rogy
A. C. Mywkunsm, B tenote Tononei u gsixamuu po3, B rosope



ijioHTaHoB XMBET M YaCTMUA BECCMEPTHOTO reHUs, BENUUAHLLEro U3
[IyCCKMX NO3TOB.

[POHUKHOBEHHHIE MYLUKMHCKWE CTPOKM  POMOHTHHECKON
noomel «baxumcapaiickuit dontan»  (1821—-1823)  u cruxo-
mopeqre «@Pontany baxuyucapaickoro asopua»  (1824)
N0HOraTUNM PYCCKYIO KYNBTYPY CIOXKETAMM. BOLLEALLMMM BO BCE BHAbI
11106 PA3UTENBHOIO UCKYCCTBA.

OpHum M3 nepeeix  wunnioctpatopos  «baxuncapaickoro
onranay Mywkuna Gbin Tanaktonos Crenan Pununnosuy
(1779—1854) — BuinyckHuk netepbyprckoi Akagemmun XyaoxecTs,
yiennk M. M. Meanoea u C. C. W enpura. Ero rpadudeckue nuctsl
826 ropa «Xaw [upei», «3apeman, «3apema v Mapusy,
«(PoHTaH» OTNMYAIOTCA POMAHTMHECKOW NOAAYel CIOXeTd, 3KC-

[PECCUBHOCTBIO PUCYHKA, KOHTPACTHOCTBIO TOHOBLIX OTHOLIEHMWA.
«Ybi0 TEHL, © ApYrH, Buaen s
CroxuTe MHe: uei 06pa3 HExKHbIA
Torpa npecnefosan Mexs
HeoTposumslit, HenabexHbiAe
Mapuu Nk uucTas aywa
fenanace mHe, MnK 3apema
Hocunacs, pesHOCTbIO AbiLG,
Cpeps onycrenoro rapemag..»
A C Nykar
sbaxyHcapaickm oHTOHY

PA3nMuHas NO TEXHUHECKUM CPELCTBAM M XAHPAM rPadUKa B
fepsoi  nonosune XX Beka pmocturna  GonbliMx  yCnexos.
PasHoBMAHBIE FPABIOPSI, M B TOM uncne usobpeterHas e koHue XV
neka B [epmadun nutorpadus, [ABANM  XYAOXKHWMKOM HOBbIE
O3MOXHOCTH UHTEHCUBHOM cBOBOab B OTOBpOXEeHMA ObiTis.
JloctaTouHo oBbEMHBIA NOKO3 B CEepuUsx rPABIOP 3TOMC BPEMEHM
fnonyuun baxuucapai.

Ocoboe mecto B OBLWMPHOM rpaduueckom Hacneamu
sormmaet  «KpbiMckuit anbbom»  PYcCKOro MoaTa M XYAOXHUKA
Xykosckoro Bacunus  Anppeesnua (1788—1852) — cos-
pemennvka u apyra A. C. lMywkura. OTmnnyHbIA pUcoBanbLumk,
MMEIOLMIA  MHOTONMETHUIH  ONLIT  NEeM3AXHOro, NOPTPETHOIO W

XaHpoBoOro pucyHka, oH B 1837 ropy, cosepluas nyTelecrs1e no
Kpbimy, cnenan KapaHOAWHLIE 30PUCOBKM UCTOPMUECKUX MECT
lypayda, AnywTel, Cesactonons, baxuucapas.
DtHorpaduueckuit 1 BLITOBOM MHTEPEC BCeH Ccepuu npupaet
rpaduke XKykosckoro peamnucTudeckuit xapaktep. B axypHom
PUCYHKE NOUTH KOHTYPHOM NIMHWEN OH U30BPaXaeT 3aMBICTIOBATYIO
BOCTOMHYIO QPXMTEKTYRY, MCTOPUYECKUE NAMATHUKM, NAHOPAMHbIE
BWObI, OBOPMKMA M YNOYKM OTAENLHEIX CENeHWH, burypsl niopen M
KMBOTHBIX € MPUCYLLEH eMY AOCTOBEPHOCTBIO U NO3TUYHOCTEIO.

CsoeobpasHsie MoTHBE Baxyucapaiickoro Hbita oTpasun B
ceOeit cepun NUTOrpadUil M3BECTHLIA GPAHLY3CKUA XYAOXKHUK
Aeryct Padde (1804—1860). B 1837—1839 roabl oH yuacTeosan
B reonocropassefouHoit askcneguumd A, H. [emuposa,
nposopuewei uccnegoeanua B [epmanuun, Benrpuu,
Beccapabuu, [puasosse M Kpeimy ¢ uensio  dukcaumuu
HCTOpMHeCKMX W QpPXHMTEKTYPHBIX NAOMATHHUKOB 3THUX MECT.

C peanuctuueckoi y6eauTENEHOCTLIO, C HANETOM
HEKOTOPOW CEHTUMEHTANLHOCTM M306PaXan OH NEH3aXHbLIe BUab!

baxumcapas u CloXeTbI HA TEMbI KU3HK MECTHOTO HACENEHUA.
«...Ha kpeile nnockok, y orus,
CuguT TOTAPCKOA CEMbA;
MrpaioT aetw... B cakne npansHei
CThigNMBO 3aMEP 3BYK 3YPHDI,
MenaHXOMMUHEIA K NeYanbHbIA,
Kak Bcnneck TaBpUHECKOM BONMHBL...
Cronbanyna TeHb; 30 Hel — apyras...
locTeit oBYHEIX NOAKMAaA,
Kodeitnu ppemnior... Mo kamusm
Mpocrykan BcagHmk... 3aecs 1 Tam,
B canax TauMHCTBEHHE! M HEMEI,
Mog rosop oxMBNEHHHIA BOA,
MepLaioT COHHBIE rapeMmbl...»
A. A, Husur
wbaxyncapasi»

-

B nutorpaduax «Scku-[iopbe» u «Hydyr-Kane» (1837)
Padde zanedatnen apxuTekTypHbie NAMATHUKK, OXMBUB
nei3axHsle BUAb KOHPOBBIMM cueHaomu. Pabotam npucylum



OCHOBHbIE  4epTs TBOpYECKOrO METONa xymoxuuka — yeras
NMPOpHCcoBaHHOCTS OTAENbHLIX  neTaneii y 3dpdekTHoe
MCNoNb3oBaMme YepHo-Genwx TOHOBbIX OTHOLLIEH M},

Bpatba Yeprewosy — lpuropuii Ipuropsesuy (1802—1865}
M Hukonop lpuropuesuy (1805— 879 —  YYdnuce g
neTepbyprekoit Akagemum XYROXECTB B MacTepckos BUAHOrO

baxuucapariickom ABopuey —
«DPonran nobew, douray KuBoi!
MpuHecs s Adp Tebe pee posw,
TioBnio Hemonums roBOp TEOH
M nostueckue cneswt,»

A C Mo
«Donrary baxwcopasckoro 80Dy,

Purypsl nosta AO6GBNEHH ewe gse HebonbLme dUrypku g
AansHem nnamne. Ofe PAboTH Bhigepxany & TENMbIX KOPUYHEeRo-
KENThIX U CUHMX ToHax ¢ TWaTensHol nponuckoi APXMTEKTYPHbIX
3NEeMeHTOB ABopLOBOrG nomeLLeHus,

Pomantiieckue MOTHBEI AywikuHCKorO «50chopaﬁ—cxoro
PoHTaHay He OCTABMNM - paBHOAYyLIHbIM COBPEMEHHUKG no3Tq,
BENMKOro pycckoro XuBonncua Bpionnosg Kapna Masnosuyq
[1799-—]852), OAHOMMEHHON  KapTUHe []838-—]‘849] OH

oﬁpomoew_‘ﬂ K BOCTOYHOH IK30Tuke, HEeHABA3YMBE pPackpeisas
ﬂpOMOTMHeCKyIO TeMY NevyanbHelx cyasb Mopm “ 3upemu.
UBETOBOM peweHuy nonoTHa Tennw CONHEYHRIH
cBer, npobusasce CKBO3b rycryio nucry Aepesbes,
OKpalwueaer g ApKKe usertg OXHBIIEHHYIO rpynmny NPeKpacHbix
06HTOTE.‘J1E=HI-1L1 rapema s 3ATEHNUBLIX BOCTOYHBIX Hapsaoax

BO3ne ﬂpOBpO"-IHOI"O BOgoema:
«...becneung OXMOAA XaHa,
Bokpyr urpusorg doHTana
O WenkoBbIX koBpax oye
Tonnaoio Pe3Boio cugeny
M ¢ nereko PofocThio magenu,
Kak puiGa s acro myGuHe
Ha MPAMOPHOM xoauna OHe,
Hapouno k e HO AHO MHbIE
Ponsnu CEPIM 3007w, 3
A C vunesss
«baxwicapaicimy boHTany

Ouapoeatine TEHUANbHLIX  Mylikpmckuy CTpok  yTBEp-
AMNoCL B TBOpYecTRe XYAOXHUKOB, MINIOCTPUPOBABLMY

«baxuncapaiickus boHTaHY B PYCCkux usnanmsx 18441845
ropos: E. 1, KOBDHJ‘HHG, P. K. Kykosckoro,

bpronnosa larapung Ipuropus Ipuropbesuyq (1810— 1893),
npesocxoguoro AKBAPENMCTa u snarokg nckycetea. [Onpie
MOALl oM nposen g Pume, & obuwecree K bpionnosq,

HaNpaenenHocTy, KMBOMMUCHBIE MHTEpeCk  sHamenuToro
XYAOXKHUKG umeny Gonbuioe 3HAveHue B paseuTuy Monoaoro
larapumaq, CTaBlWwero snocnencrauy M3BECTHBIM XyROXHMKOM-
NeMsaxucTrom u rpagukom, B 1844 rofy oH odopmnser
«Baxuwcopoﬁcmﬁr boHTamy BTOporo uspauug COYUHEHMI
AC Mywkina, MPOABNAR BnucTaTenbHy; AAp pHcosanbupkg.

Wwupokoi M3BECTHOCTLIO g cepeante  XIX pekq
nons3osanoce NCKyceTBO  Hemeukoro Xynoxwuka [poccq




(®panua MoraHosuua (1 uers. XIX sexa). B 1840-e rogsl no
HOTYPHBIM 30PUCOBKAM TaBpMAbLl OH co3aan obLmMpHbI anbbom
utorpaduii, Kyaa BOWM TAKXKE MCTOPUHECKUE  NAMATHUKY
|)UK‘-|HCC|F)C1$\ U ero XMBOMWCHLIE OKPEeCTHOCTU!
«... 30ECE — MMHOPETA TEHB, TAM — TEHL OT KUNOPUCA,
Moopans mMbBkE ckan yCenucs HOA TOPOH,
Kak ByaTo aeBoms cOWNMCh Ha cyn JBmca
Mop NOKPHIBANOM ThMbl. A C MX BEPLIMH NOPOH
Cnetaet monHus u ¢ Beicrporoit Papuca
NeTuT & Geamoname NyCTbHK ronyboi.»
Anom Muuxesuy
ebaxancapasi Hoysios, 1825

CBOVCTBEHHOE ANA TBOPUYECKOM MAHEPb XYOXHUKA M306pa-
Kene neitaaxa aaHo 8 nutorpadmuu «Marryn-Kane» (1846—1847),
16 XMBOMMCHBIE PA3BASIMHB CPEAHEBEKOBOTO TOPOAMLIA 3PPEKTHO
CMOTPATCA HA OHE AATBHUX FOP, XONMOB M HEBa.

Monynapusaumeir Teopuectea Padde, [pocca wm Apyrvx
MOCTEPOB AN M3AATENLCTBA «PyCCKOro XyAOKECTBEHHOrO NMCTKA
(1851—1862) 3amumanca BupHBIA  rpaduk Tumm  Bacunuii
(begoposuy (1820—1895), BHOCA B KOXAYIO paboty fonio ceoek
(parrasun. Tak, B8 aurorpacdun «YCneHCKMA MOHACTLIPL B6nm1an
baxuncapas B Kpsimy» (1856) ¢ pucyrka ®. Ipocca Ha kpacusom
GexeBOoM (GOHE SIMCTA, OXMBNEHHBIE TEMHO-OenbiMM TOHOMM,
)(phEeKTHO CMOTPATCA BLICOKUE CKONbI, OPWUIHHAMNBHLIE MOCTPOWKH
LIEPKBM NELLIEPHOrO NPOBOCIGBHOTO XPAMA, M3BUNUCTAA NECTHALA,

NEYLLAR B NOMELLEHNS, U GUIYPKU NIOAEH B BOCTOYHBIX ONEXACX.
YCNeHCKUH CKUT. ..
Crapwk moHax
MeHs BOaMN B €ro CTeHTX.
30pa NLNANG 13 BeILLKH,
M uyTkui BO3AYX, KOK BO CHE,
A3 caopa Mrmucroro AoHec
MHe 3Byk KOCH M 3aNAX PO3.
A py4eiika K1BOKH NpUBeT:
OH Muyancs B cympake, oaet
Opexos TEMHOIO NMCTBOM,
W B mxax, BecneuHsiit NOAO MHOW,

CHexar pessack HA MPYAL CKarl,
O yem-To MWNO NENeTan...
A. A Husun
wbaxyucapais

POMAHTMUECKUM HOCTPOEHMEM OTMEUYEHb rPaBIOPLI LBEA-
uapckoro nensaxucra Kapno bocconu (1815—1884), c 1820
rona npoxusaswero 8 Onecce. Ero Teopueckui nyTs BLin CBA3AH C
rybepHaTopom Hosopoccuitckoro Kpos M. C. BopoHuosbiM,,
KOTOPbI BHICOKO LEHWN €ro XWBOMUCHLIE cnocoBHoCTM 1 no
npurnatwenyio kotoporo bocconu s 1840—1 842 rr. nnogoTBOPHO
pabotan B Kpbimy. CobpaoHHbii  maTepuan nocnyxun Aana
CO3AAHMA ABYX QnbOOMOB LUBETHbIX nuTOrpaduit: 24 pucyHka ans
usnatenscrea [l. Knenosa 8 Onecce (1 842) u 52 pns NOHAOHCKOTO
uapatenscraa «ei-3Hn-Can» (1856). bonbwoe mecto cpean 3THx
AMCTOB 3aHUMaeT Baxuncapahckas Tema.

Mpasiopbl «YydyT-Kanes, «baxyucapai», «Knapbuwe Ha
Manryn-Kane», «AnsmuHcKas [ONMHA» W Apym1e OTNUUAIOTCS
U3SILLECTBOM W BUPTYOSHOCTBIO MCronHenus. B kaxpon us Hux
QBTOP MOMEYCET CAMOE BLIPA3UTENLHOE B MNEM3CKHOM MOTHMBE:
rycThle passecucTbie fiybsl MM OCTpoBEpXMe TOHKME TOmons,
NpUuyaANuBLe n3rbel TOPHLIX OTNOMOB WM KYAPSABbIE obnaka B
HEeOBBATHOM MpOCTOpe HEebA, APEBHIOIO KNAAKY CTEH MU NOYBY
CO CEAaMU PA3PYLLEHHUHA, HOHECEHHbIX BpemeHem. [paduieckmu
CPEACTBAMM OH MPEKPACHO NEPEAaET AMHAMMKY MPUPOAHBIX
$opMm, a MArkUe LBETOBLIE NEPEXOfbl CO3ATIOT B €r0 nutorpadusx
WUNIO3MIO BO3AYLIHOCTY Y IPOCTPAHCTBEHHOM TTyBUHBI.

Bo eTopoit nonosuHe XIX Beka XymoXHMKM CTPEMMNWCH
Npexae BCEro K HOMSAHOCTM M KOHKPETHOCTM KMBOMWCHOTO
HOBECTBOBGHMS, K €0 ACHON BO BCex aetansx paspabotke, cno-
COBHOM NOHECTH [0 3pUTEN COAEPXaHMe u3obpaxaemoro. A ¢
noseneHvem «JOBOPMUILECTBA NEPEBUXKHBIX BbICTABOK? (1870)
cpenu neaTeneil  PyccKoro M3obpg@suTensHOro  uckyccrea
NOSIBUNMCL MACTEPA, CyMEBLUME MOJHATb B CBOEM TBOPHECTBE HA
GOMbLIYIO  BLICOTY ~AEMOKpPATMYECKME MAeanbl M AOCTUTHYTL




CHOBATENbHO M3MeHuncs g 3TOT nepuog u NEN3aXKHbIj
XAHP, OH npuobpen dunocodceroe TONKOBAHWE MOTMBOB, MOHy-~
MEHTAnbHO-3Nuyeckyio TPAKTOBKY npupoab. Kak u Ao 3Toro
BPEMEHW nelizaxucTy nPoAoMXamM yaenats sHumanme 6axyu-
capaickoi TeMATHKE, NPUBAEUEHHLIE OCTPOXAPAKTEPHBIMU OcO-
BeHHoCTaMMY MECTHOCTH 1 NCTOPUKO-NHTEPaTYPHbIM Hacneamem
Kpas. 3pecs paBorany U E. Penwun, B. A Cepos, W. H.
Kpamckoii, M. B. Hecrepos, A. M. Bacheuos.
Munauckuis XYROXKHMK  JTymmuu Mpemauyu (184]—]89]},
HMVBLWUMA nocneaHme rogy s Poccu, 6uin OKTUBHBIM  YneHom
netepbyprekoro «O6wecrsg Pycckux aksapenucrosy, Oy yacro

«tOsxHei 6asapy. 1861).
Maeitheii BAOXHOBUTENL XYROXHWKOB-NepensmxHikop
Kpamckori Meay Hukonaesuy (]837~—1887},

«XpucToc 8 nycTuiHey (1872).
«..KpyTush u ronwix ckan BEDLLMWHEI,
Mpuponst aukori Kpacora
Hanomunany MNanecrhmng
Ewmy ceawentive MECTA...3
I1 A, Bazemcui
«ydyr-Kanes, 1847

Dpesrocrs fopHoro nnato Yydyr-Kane ¢ OTKPbIBAIOLMMMCS
HEOMNARHLIMU  pansmu  kak Henb3s

XORALLEro conHua, nexaumx Ha KAMEHUCTO nouse 1 Ha pepakux
obnakax y aanexoro rOpPU3oHTa.

€ro nosmei «baxuncaparickui boHTamy,
YKpauHckuii Xunsonucey  Tpytosckuij KoHcranmun  Anek-
CaHAPOoBKY (1826—]‘893)

K npoussenermam K. C. Kpbinosa, M. Bosuek, T. T LWesyenko.,
rony oOH cospan wocTpaumm - «baxuucapaiickoro
¢boHTaHay « «Ansbomy namsty A C. NMywkmnay MOCKOBCKOrO
13natens B. U. Msanosa,
Hecrepos  Muxaun
MCTOPUKO-PeNUIrMosHLIX

Bacunbesuy
KAPTHH,

[T862——1942J, aBTOR
NOPTPeToB, nekopaTueHux
Pocnucer, Byayan  26-netrpm BbINYCKHMKOM  Mockosckoro
YIMTMWG  xuBonuck, Basmus 30A4ecTBa, obpatunca
OX4Mcapaiickomy MOTUBY, nonyuvs szakaz ot “3parens A. 1.
Crynuna NPOUN-NIOCTPUpOBATE  ckasky Mywkwna u  ero
«baxuncapariciumiz boHTaH» ang IOHOWecTBQ,

B Baxumcapae Hecrepos Bnepsele nobeisan g 1932 roay,
YK€ 3HAMEHNTHIM MacTepom Xueonucu. B nuceme k CBOEMY Opyry

ABOpeL, xaHa Mupes,
Bbin 1 MYLUKUHCKO-Bplonnoeckoro boHTaHa He BMAEN, HO, KOHEYHO,
BCE 310 yBUXY, HO — Bes ORANMCOK, rapema, esHyxos npov.

HbI® Ckanbl, 1x 3neck mHoro, FOPOA KAMEHHBI, Bbin Bech B copax —
TeNepsb ux HeT, kak ucueano MHOTO U nocTpoek...»

MNNIOCTPUPOBAH MM «baxuncaparickoro boHTaHay
MPUHANK Takxe yyacTue tUMPOKO u3BECTHLIE pycckime XYAOXKHUKM:
K. A, Koposun, K. B. Jlebenes, C. C. Conomko, C. . Wiresin,



BuaHeim  unnmioctpatopom  «baxuncapaiickoro  GOHTaHA»
aensercs apmaHckuii xusonucel Cypensanu, Bapparec Akosneemy
(1860—1921), uner «ToBAPMLLECTBA NEPEABIKHUKOB», ABTOP TEMA-
TUaeckux kapTuH, noptpetoe, neitsaxeir. K 100-netuio A. C. lyw-
KMHO OH MOArOTOBMN rpaduueckue 3CKM3bl NO MoTMBOM bec-
cmepTHOR noambl. OCHOBOR ANA HUX MOCHYXMMM HATYPHbIE 30pW-
coBKM, cpenaxHsle B baxuucapae, roe xynoxHuK NpoBeN TpK roaa.
Buiwenwuit ans6om (1899) astop nocesatun mapunmcty U. K. Aliea-
sosckomy. OH conepxuTt 14 nucTOB, Cpeay KOTOPbIX €CTb APAMA-
THUYECKME MOTHMBB M POMOHTMYECKME CUEHBI M3 XXU3HWM KEeH XaHa
[Mpesi, NOSTUYECKHE MHTEPbEPH!, KaK, Hanpumep, «PoHTaH cnes» ¢
CMBONMUECKUM n30BpaxeHnem ckopbaweit aessl 1 npoduna
BEMMKOrO NO3TA. PUCYHKM MCnonHeHsl C BonbluMM MACTEPCTBOM

FOHKO# NIMHMEN MM KOHTPACTHBIM CUITY3TOM HO Benom pore:
" «..3neck, B uapcTee Her, Bywesano
Hemano cmyT, AOMALLIHWX rPO3;
3pneck cuactbe Bnaro pacroyano,
Ho mHOre nponuTo v cnea..»
[T A. Bazemckmis
wbaxyncapais, 1867

B koHue XIX — Hauane XX Beka HO CMEHY XyAOXHUKAM-Nepe-
ABMKHUKOM M GKQAEMUMCTOM MPULLNO HOBOE NOKONEHKE MACTEPOB,
PACLIMPUBLLMX POMKU  XY[OXECTBEHHbIX WHTEPECOB M METOAOB
nsobpasutensHoro uckyccrea. B ceoem TBOpueCTBE OHM OpUEH-
TMPOBANUCL HA NyYlMe AOCTUXEHWA PYCCKOW KIACCHKM U Ha
HOBENMLWME TeYEeHMs 3aNaAHO-EBPONEHCKOro UCKYCCTBA — UMNPEC-
CMOHM3M, NOCTUMNPECCUOHM3M, KyOU3M, 3KCAPECCUOHM3M.

3HauuTensHoe pasHoobpasue  TEYeHMH, HANPOBIEHWH,
CTUAIEH NOPOAMIO CO3AAHUE PAAQ XYAOKECTBEHHbIX OOBEAUHEHNI U
rPYN-NMPOBOK, TakMx kak «Mup mckyccreay (1900—1924), «Coto3
pycckux  xyaoxHukos» (1903—1923), «fonybas posa»
(1907—1910),  «by6roebit sanem (1910—1917)  wn ppyrax.
[leiizax B 3TOT nNepuop, KAk w DaXYMCAPANCKUIA B HOCTHOCTH,
OTAMYANCS  KPACOYHOCTHIO  KOAOPUTaQ, BOrarcTeoM  MOTUBOB,
HOCTOMUMBLEIM nouckom dopmanbbix npremos. baxuucapaitckue
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NONOTHA BLIAQIOWMXCA MACTEPOB nepepailoT Horatoe pasHo-
obpasve GOPM M KPACOK APEBHEr0 OPOAA W €ro XWBOTMMUCHbIX
OKPECTHOCTEH.

Ykpaurckuit xynoxrrk Tpyw Weax Meanosuy (1869—1941)
BLINYCKHMK KPOKOBCKOM AKQAEMWM XYAOXECTB, GBTOP XQAHPOBbIX
kapTuH 1 neisaxeit 8 1900-e rops nytewectsyet no Kpuimy, aenas
TIOAHLIE 30PMCOBKM, NO KOTOPbIM 3aTem nuweT kapThHsl. C xa-
POKTEPHLIMK NSl €r0 TBOPYECTBA KMBOMMUCHBIMM 0606LLEHUAMM
ucnonHero ero nonoTro «Hap baxucapaemy (1901), pewerHoe
B NPUATHON LIBETOBOM FOMME C KOHTPACTHBIMM TEHAMM, NOAHEp-
KVBQIOLLMMA IMHOMMKY rOPHOTO  naxawadTa.

KpynHelii mactep nNneHepHOM >KMBOMUCH M TeaTpansLHOM
LEKOPALMM, OKTMBHBIF y4aCTHMK BoicTaBok «Mup uckyccTear w
«Coto3a pyccknx xynoxHvkos» Kopoeun Koncrantun Anekceesmy
(1861—1939) 6bin uacTbiM rocTem KpbiMcKOro nobepexws. B
[ypaype 8 1911 rogy OH nocTpoun AOM-MACTEPCKYIO, rAe
NPOBOAMA NETHUE MECAUBl M NMWCan C HATYpel MOpPE, LBETH,
nopTpeTh... 3atpoHynu ero u Baxyncaparickue motuesl. [lonotHo
«Baxumncapaiy (1907) ¢ Tpemst XeHCKuMM GUrypamu B BOCTOHHOM
UHTEPbEPE HAMMCOHO WKpoko,  csoboaro. B cuenmny-HocTH
KOMMO3ULUUU W BHIPA3WTENBHOM KPACOUHOCTW KOCTIOMOB  CKO-
3QNI0Ch YBIEYEHUE XYAOXKHWKA TEATPOM.

«...Bonwebcraa Mup pasHoOBPaaHLI,

CHOB GaHTACTUYBCKUX MDA,

W yronueHHbie cobnaskb,

W ABILLHOCTE XOHCKOTO ABOPUA...»

[1 A. Braemcruis
wbaxwicapasiy, 1867

B TeOpuectse TanaHtnveoro cesactononbua Kasaca Mu-
xauna Monceesnua (1889—1918) Baxuncapai Haxopun
ONOCPEOBAHHOE BHIPAXEHWE, MPOosBNAsch B Horatom pasHo-
obpasun rpaduueckux Bapuaumii Ha Temy «Bocroks. Kasac Bbis
Lenpo HOofeneH MNo3TMYECKoi ¢aHTa3Wen, UYBCTBOM OMOPQ,
NEePeHOCA 3TM KQYeCTBA B PUCYHKW M QKBOPENM, OTMEYEHHbIE
BUPTYO3HOCTBIO WCnonHeHus. MHoraa 1o Buink peanucTuyeckne



CUeHKM, Kkak «boray u  Huwwiy, «BocToynsii 6asap», unu
MBOMUCHBIE KOMNO3UUMM, packpsisaiowme BOCTOYHYIO POCKOLLb
XAHCKMX rapemos («TGHuOBu_wrubl»).

Bhyk M. K. AltBazosckoro, yueHuk A. M. KymHaxu neiizasxucr
Jlatpu Muxann Menonugosuy (1875—1942) no omvesna 3a rPaHULLy
(1918) xun 8 cBoem umenmm Bapan-3nu, Hepanexo or Deopocuu,
FA€ y Hero Bbina XueonucHas MacTepckas, a Takke nomeluenme ons
paboTs Han kepammkoi. B KQKAOM NEM3aXHOM npousseneHmum
9TOTO  CBTOPA  XMBET pywa XYAOXHUKQ-MeuTaTens, nosata u
POMQHTWKQ, KOTOPWIA ymen noametnts B NPUPOAE CaMbie ToHKWe
HIOQHCH, co3path oBbemHbI XYRAOXeCTBeHHbIN 06pas. On 6pin

BENMKONENHbIM  XMBOMMUCLEM 1 PYCOBANLLUMKOM, nucan, s
OCHOBHOM, C HaTypsi, WMPOKO,  TemnepameHTHo, onyckas
HesHauuTensHele pnetanu. Ero Goxumcopoﬁcxwe KAPTHHBI

«baxuncaparickuii Asopewy, «baxuucaparis, «B baxuucapaes nacw-
HIEHbI NEKOPATUBHLIMM KOHTPaCTaMM UBETQ, B HWX 3BYYUT poma-
TUieCKas Menoans, NoACKasaHHas 0coBim KONOPHUTOM 3THxX MecT.

MaeecTHbii CBOWMMM TePOMKO-PDOMAHTHYECKMMM Nen3axKamm
BOCTOYHOrO  nobepexbs  Kpuima boraesckuii  Koncrantus
Denoposuy (1872—1943) — SACNYXEHHbIM  fesTens uckyccrs
PCDCP, xun u paboran 8 Peonocuy. 3HauuTensHoe BHUMOHME B
TBOpuecTBe oH ynenan Baxuucapaio, ATMTENbHOE Bpems Npobbis
3nece 8 1902 rony, a sarem yXe B 1920—1930-e rogu..

lopHbie naHawadTe OPXUTEKTYDHBIE  NAMATHMKM
onwwcopog CTanM OCHOBO 60nbwuHCTBo, ocobeHHo POHHMX,
AMBOMUCHEIX nonoTen Boraesckoro, B urore NOAYMHEHHBIX Onpe-
AGNCHHOMY XynoxecTBeHHOMy BeIMbICTY. Tak, kapTuHa «Oxnas
cTpana. [leuiephsii ropogy (1908), no cnosam camoro asTopa,
RomxHa 6bina Usobpaxars reponyeckuin neiisax B HesenoMoji
CTPAHE, 3aMKM HO 3emMne U Ha Hebe, Tuxoe 03epo, a MoxeT BbiTs, u
Mmope. Bpaneke MAPUT Open, eaUHCTBEHHBI BRagbKa 1 uapk Bcei
CTPAHBI, paccTunaioweiics nog ero kpbinesmu... Bnpouem, sce s1o
CKA3KA, HABESHHAS  OKPeCTHOCTMM Baxuncapas, kamenmsie
YCTYMbl KOTOPOro € TemHbimu NPOEMaMU  IPEBHUX  NeLepHbIX

KMIUWL - Yenoeeka Bcerpg NPOU3BOAMNN  Ha  xypoxHMKa
BMe4atneHne yero-To TopxecrseHHoro u 3aragoyHoro,
baxuncaparickue akeapenu boraesckoro, HANWUCAHHbIE B
1925 rogy ¢ MCTOPHYeCKMX MeCT No 3apaHMio Kpbimoxpuca,
OTAMHAIOTCA UCKNIOYUTENBHON TOYHOCTBIO PUKCAUMM NAMSTHMKG “
BbICOKMM  MacTepcTaom MCMONMHEHUA, [AIOWMM  BO3MOXHOCTL.
OLYTUTL BCE OYTPOBAHME CTAPUHHBIX MeveTell u YCHINAnNbHML,
JK30THHeCkylo npenecrs yakux YNo4ek, okpdalleHHbix B Tennwe
OXPUCTO-PO30BLIE U PuoneToBLIE TOHG («lesp-Yery. Mevers u
boHTaHY, (<3LUHJ‘II:-,D,>KOMJ/I, 3enenas mevetsy, «baxuucapaii,
Canaumky).
«ﬂpupop.a AbilUKMT CNOAOCTHRIM NOoKOemM,
Han conmoi Tuwwio NErkoKpbNbiM poem
BMTGFOT APEBHME pMeyThl H CHHI,
M Tonons, sepumnamu KuBas,
Hetoponnuso LWenyyT, BCnomuHas
Cenbie 6binu nasres CTAPMHLL,..»
Seca Yepaurxa
sbaxaucapasiy, 18971

MNpupoaa u namaTHUku baxuncapas nawnu KHUBOMUCHOE
BOMIOLIEHWe B TBOPYECTBE PABOTABLLIMX 30eCb B Hayane eeka
b. B. CmupHosa, H. K. Xabul, A. K. Kaba, B xuBonUCHBX u
rpaduyeckux npousseneHmsx KOTOPLIX, Yaule Bcero kamepHoro
XAPAKTePa,  nonyuuna  xymoxecrseHoe BOCNpOM3BeaeHue
GPXWTEKTYDA  rOPOAG € HUM3KMMM, YKPOWeHHbIMK  BepaHaamu
AOMAMM,  KOMEHHBIMN OHTAHAMM M MOHOMUTHIIMM MaB3onesamu,

MpekpacHsie MIIOCTPALMM K «baxuncaparickomy dboHTany»
A. C.Tlywkuia Buinm CAGNOHBI B 3TO Xe BpPEMS M3BECTHLIM
BEHTEPCKMM XyROXHMKoM M. A. 3uun (1906), pycckmum roadukom
B. 3. Cnacckmm (191 2), 3acnyxeHHbiM nesrenem Hckyccts. PCOCP
A W, Mutpoxumbim (1919), mockosckim rpadmkom B. H. Macio-
TiHBIM (1923),

XX Bek, HauuHas c 1920-x ropos u A0 HOWMX awHel,
XAPAKTEPUIYeTCs: AanbHENMM pPasBuTHem NeH3aXHOro xaHpa,
Tpebyouwero or XYAOXKHUKA MCTUHHOrO NOHUMAHUg
obuectseHHo KU3HW B €€ CNOXKHbIX B3AWMOAENCBMAX M ACnekTax.




[} 1e0pueckoit gesTenbHOCTU Ha BOOPYXeHWe BepyTca nocTUXeHN!s
MEKYCCTEA NPOLWnsX 3N0x, MOET NOWCK HOBBIX Bb1p03HTeﬂbe|X
MOTOLOB, MHOMBMAYQNbHBIX TPAKTOBOK XyAOXECTBEHHbIX 0OPA30B.
[ioxuncapaii u B 3TOT Nepuop, octaertcs ceoeobpasHoi Mekkoi ans
MUCTEPOB MCKYCCTBA, HOXOOMBLUMX B €0 NEM3QXKHBIX MOTUBOX
Hebpockylo, HO 3ABOPAXUBAIOLLYIO MPENecTs kpas C BorarToit
HCTOPMER U KYNBTYPOK.

JNenmnrpapckoro rpadwuka  Lunnuuroeckoro lNasna Anex-
canpposuua (1881—1942) 3aHumana 3Kk30TMKG IPEBHErO rOPOAT,
[(IMHCTBEHHOCTb CPEMIHEBEKOBbIX NOCENEHMIM, HEODbIYHLIA a3MATCKMIA
Opr. OBpallaack K MOBCEAHEBHOM XM3HM, OH M300pa3MN
(boxuncapaiickuiit  6azap»  (1923), nopmeyas HaAUMOHANbHbIE
0COBEHHOCTM B TOPrOBBIX PAAaGX C oBowWaMdA U dpykTamu. B
ukeapenu «Tatapckas kodeiiHs 8 Baxuucapaer (1920-e ropw)
KYOKHMK  MOKA3QN  HEe3OMBICNOBATYIO  KOMHATY, OCBELLEeHHYIO
KepocHHoBOM namnol, yBpanHyilo koepamu. «baxuucapaiickas
YNMLG M BKA Ha cTapbiid ropoay (1920) — ewe oanH MOTHB cTaporo
[lOCEneHns, OTOBPAXAIOWMUA YOCTb KOMEHHOTO JOMA C HABECOM
{0/}, BXOQHOM ABEPLIO HA pOHE NAHOPAMB TATAPCKUX AOMWKOB Mo,
HEPENUYHBIMM KPBILLAMKU W MEYETH C MUHOPETOM.

fpkue kpacku lora He OCTaBMAM 6e3 BHAMAHWA pedop-
MOTOpbl  XuBONMCM U3 obbeauHeHua «bybroswiii  BaneT»
(1910—1917) A.B.Jlentynos, T1.11. Konuanosckuii, M. M. Maw-
koe, A.B.Kynpuh.

3acnyxenmsiii pestens wmckycere PCOCP Mawkos  Mnba
Meanoeuy (1881—1944) ornuuancs cTpemneHuem Kk  UHTEH-
CMBHOCTM UBETQ, K €ro KOMOPMCTUYECKOW BbIPA3MUTENLHOCTH.
[Neiizaxu, HanucanHbie Ha Kaskaze w 8 Kpeimy B 1920-e ropel,
OTPaXAIOT ONTUMWCTMYECKOE MWPOOLLYLLIEHWE QBTOPA  OT
okpyxaiowei npupoasl. Tak, nonotHo Maukosa «baxuncapait»
(1925), uscbpaxaiowee Crapbii rOpof, HANOMHEHO COMHEYHbIM
CBETOM, TENNOM W 0COBOW NPO3PAYHOCTLIO BO3AYLWHOW Cpeabl,
OKYTHIBAIOLLEN KAMEHWCTYIO MOYBY, NOCTPOWKM, AEPEBbA U AANBHUE
CKNOHbI rop.

Hauunas ¢ 1926 ropa 8 baxuucapae vacro paboraet
3acnyxeHHbil pestens uckyccrs PCPCP Kynpuh Anekcannp
Bacunsesuuy (1880—1960), macrtep 3puTens-Ho-
JOCTOBEPHOM 3MOLMOHANBHOM xueonucu. Ero npusne-kanm
«.UBeTyluMe Ccapbl, CTPOMHbIE pPAAbl  MMPOMWUACBHBIX
TONONEN, PUTMUYHAS APXMTEKTYpa, daHTacTM4eckue
KOMEHHbIE YCTyMbl CKan M TymaHHble ronybsie ganu..». B
MHOFOUMCTIEHHBIX BAXYMCAPUACKMX NONOTHAX, CAENAHHbLIX C
HOTYPbI, XMBET Kpaco4Hoe 6oraTcTso useta — otobpaxaer
M XYAOXHMK FOCHYLLME KPACKM BEYEPA WU CrOKOMHYIO
TULWWHY NeTHeM HOYM, XMBOTBOPSILLME fyYu YTPEHHero
COMHUQ MM OMHOMMYHYIO LBETOBYIO FOMMY NOMYAEHHOM
xapsl («baxumcapaii. [MNepeynoky (1935), «baxuncapaickui
nonaexb» (1935), «Tonons» (1927), «beacansckas monuHa»
(1937).

Yenekaowas Kynpuna 6axuucapaickas Tema
PACKPHITA BO MHOMMX MONOTHAX,  KAK,  HANPUMEp, B
«Meisa-xe c nyHoi» (1927), HanonHeHHom rnyBokum
BHYTDEHHUM CMBICSIOM M BOCTOPXKEHHbIM YYBCTBOM COMOTO

ABTOPA, OYAPOBAHHOIO COCTOAHUEM HO4YM:
«...Kak aguaposanHuid cTouT baxuvcapai.
CuaeT Mecal 30N0TUCTLIM CEETOM,
benetoT creHsl B AMBHOM Bnecke atom.
YcHyn eecs ropof, Kok BonwebHsH kpa#..»
Seca Yeponnka
whbaxuncapay, 1891

MbICNb XYAOXHWUKO O B3OMMOAEWCTBMKM YENOBEKA M
NpUMpoabl  3CKTIOYEHT B NPOU3BEAEHUAX NPEACTABUTENS

_obweguHenns «lonybas po3a» MOCKOBCKOMO XMBOMWCUQ,

sacnyxerHoro nestens uckyccrs PCPCP Kysneuoea lNaena
Bapdonomeesnua (1878—1968). B nauane XX seka oH
nocewaer baxuucapai v nUWeET AEKOPATMBHLIE KAPTUHBI,
nepenceas 3MOLMOHANBEHOOE HACTPOEeHue OT
okpyxaowero. B XAHPOBBIX KOMMO3WUMAX «OTppix



KpeiMckor  Tabaurmuby  (1927), «Cbop suHOrpapay (1928,
«Kpbimckuii konxosy (1928) on uzobpaxaer He onpeneneHHoe
MECTO, O Co3AaeT NUPUYECKMii XYROXECTBEHHbIH 06pAs, COTKAHH LI
M3 OTAENbHLIX NPUPOAHLIX AeTanei Baxuncapaiickoro nensaxa:
HEBBICOKMX XO/IMOB, TOPHbIX CKIIOHOB U CHHEIOLLNX NPOCTOpPQs.

Cesactononbckuii xyaoxuuk  Lreiin6epr Sayapa
AHToHOBMY (1882—1935) HeoaHokpaTHo Gbisan B baxuncapae.
Ero npusnexkanu supw OPOAA, XPAHALLEro OTNeYaTok crapmHsl. B
aksapensx Ha Temy «baxuucapaiiy (1920-€) & ceolictaenHos
GBTOPY HECKONMbKO YNPOLIEHHON LBETOBOH ramme uzobpaxkeH
fPUME-YaTensHein obnuk apesHero noceneqns c ero CBETNON
3aTeMnMBOM APXUTEKTYPOM M TEMHO 3eneHbio Lepesbes.

B Ttemnepamentroi  xusonmen HAPOAHOIO  Xy#OXHMKQ
PCPCP  Konyanosckoro Metpa Merposuua (1876—1956))
I8PEAAHa  AMHAMMKA  HAMOEHHOTO  CONHEYHBIMM Kpackammu
Gaxuncapaiickoro neiizaxa. B cepuu smoaos 1929—1930-x roos
MOAM B HAUMOHQMBHLIX KOCTIOMAX, HEOBLIUHO bopmbl nepeses,
3AHUMATENbHLIA NBOPUOBLIA AHCaMBIL lMpees BHOCAT B npous-
BEACHNSA 3NEMEHT HEKOTOPOM POMAHTUYECKOH 3Arafio4HOCTH, nNpu-
AGIOT MM 3KCMPECCUBHBIM XapakTep («Eaancopaﬁ. [apemHuii cany,
«XaHCKumi ABopeu», «baxumcapaii. basaps, «MupamupansHbie
TONOANSY),

Brost nonapen mye OpemMoToi

How nocneanmii sseannsii pan —

lopop YncTeix BOLOEMOB, '

3onotoit baxuucapai...

A A Axmarosa
s wakna «lllecrnanuarsys ronay)

MseectHbiii  kpeimekuin aKkBapenuct  AHoBckuit Bnapumup
Koncrantunosuy (1876—1 966) ¢ 1925 ropa nocrosuHo NpoXUBan
8 baxuncapae. 3a copok ner TBOPHECTBA OH NPOABUI HeyTOMUMYIO
2HEpruio, cosnaeas obnuk craporo u Hosoro ropoad. XynoxHmk
TOHKO yNnaBnWean cocrosHue Npupomsl M ymeno otobpaxan u
HEXHOE LBeTeHMe BECEeHHMX AHEN C APKON 3eneHsio TPOBb HA
KOCOTOPAX, 1 CAOXHYIO KOHCTPYKUMIO Baxumncaparickux ckan.

OnHa u3 ero MHoroumcnenHsix akeapenei — «Crapsiii
maezonei» (1947) — ornuyaercs XUPAKTEPHON ans macTepa
NpospayHocTeio  useta. Ona  pewena s rony6eix  TOHAX,
MOANEPKMBAIOLIMX CBEXECTs YTPa, KOraa nepebie ny4u conHua
eule pobko noxarcs Ha Pa3BanuHLl ApeeHero MaB3ones, a sAANM

NPOCTYNQOT  HeAcHble O4epPTaHus  PaHTACTHYECKMX TOPHbIX
OTNOrOB:
«..TyT npownoe xuset ewe HEBODNBHO,
4 TOBOPUT 31eCk CEPALY MEPTBLIA KameHs!, »
A A Husiy
whaxuncapaki»

3anosegHbie mMecra baxuncapan 8 1929 rogy o6nioosan
rpaduk bnarosewenckumii Bnanummup Uearosmy (1895—1961).
OH ucnonuun psg PUCYHKOB C HaTypul, 3arem pabortan Hag
UBETHLIMU NMHOrpaBIopamM. B ero KomMnosuumax oBuwurno HG
NepeaHuid nnaH  BLigEMrancs QPXMTEKTYPHbLIA  NamaTHHK,
AOMUHUPDYIOWMIA B neisaxe c XAPAKTEPHBIMM  NPUPOAHBIMU
Aetanamu («<baxyucapait. Xanckuii neopeuy. (1929), «baxuucapas
aumoit». (1940).

Hauvras ¢ 1930-x ropos us Jlenmurpana  npueskani

xyBoxHuk YecHokoe [Masen Bacunbesuy (1885—1942), aetop
faprteckix akeapenen  («<baxuncapaiiy (1932) CpPXUTEKTOP
Monbepecckuit  Hukas JNleonapposuy (1874—1953), &

NPOH3BEABHUAX KOTOPOro NPOSBUNOCE TArOTEHME K XMBOMMCHBLIM
0606uieHUaMm («Bevep B baxumcapaer (1931).

Mockopcimi XYBOXHMK-TpadUK  Morunesckuit Anek-caHap
Masnosuy  (1885—1980) wussecren Kak unnioctpatop
nMTepatypHbix npoussesermin A. C. Mywkuna, M. 1O, Jlepmonrosa,
A. T1. Yexoea, A. M. lopekoro, M. I, Mpuwsura. PaBoras Han
oopmiernem obuneiHoro COBPaHMA COUMHEHMIT [Tywkuno, oH
cosepuwicer 8 1936 ropy noesgky B baxuucapair, rpe wwer
Marepuan ans MNNCTPaUMii NO3Mb) «baxuncaparickuit hOHTAH?.
Haryphbie  sapucoeku  uperhstm KApaHAaWom M  aksapesibio
XaHckoro asopua, supos ropoaa W OKPEeCTHOCTEM OTAMYQIOTCH




[OHKOM HOBNIOAATENEHOCTLIO, CTPOTOW MPOAYMAHHOCTBIO, YETKUM
[CYHKOM W npeameTHol ybeautensHocTeio  («[eopen  xaHa,
«Maesoneit Qunspeis).

Teneps TopxecTBeHHbx 06eTOB
[Mpeu B xpamax He TBOPAT, —
TTHLb MrNbl CTOPBIX MMHOPETOB
O fHAX MUHYBLLIWX TOBOPAT...
117 Twenemy
w«hbaxumcapai»

MnniocTpaumm kK 3HOMEHUTOM MYLUKMHCKOM NO3ME B 3TO BPEMS
HCNONHAIOT Takxke BuaHble coeeTckue xymoxHuku . A. Bacunees
(1936), A. H. Camoxeanos (1937), U. H. Byckosuu (1949), K. .
Jlermcos (1949) u npyrue.

Mtorue roas B baxuncapae xuna u paborana Haraesckas
[neva BapHasoena (1900—1990), xynoxHuk, MckyccrsoBef,
foknoHkuua Teopuectea A. B. Kynpuna u K. @. boraesckoro.
(JHO yBNEKanack MCTOPHWEN 3TOrO KpPas, OnybnMKOBAB HECKOMLKO
oyepkos-nyTesopuTeneit no baxumcapalo M ero OKpecTHOCTAM,
JOHMMONACk  Takke cobWpaTensckoi gearensHocTeio. B
HOCTOSLLEE BPEMA HA MECTE MPOXMBOHMS XYOOXHULB OTKDLIT
MemopuansHbii Jom-myseit umenu E. B. Haraesckoid v A. I. Pomma.

B cepvM pHMCYHKOB, OKBAPENEH M 3KMBOTMCHBIX KAPTWMH
Haraesckas nepepaet ceoe Bnevatneque or nobumsix mect. Tak,
KpacueOe COYETAHUE 3ENEHLIX, XENTLIX, CMpeHEBO-r0ﬂy6le TOHOB
oxuenser ee pabory «Meuets B Asuse» (1958). B crporoii
peanucTyeckoi  maHepe wucnonHew neisax  «Hydyt-Kane.
Bocrounbie Boporar (1963), rae packpsiBaeTcs NAHOPAMHBIA BHA
ENMHECTBEHHOrO CPEAHEBEKOBOTO «MEWEepPHOro ropoaay, no-
CBOEMY YBUAEHHOTO W BOCNETOrO XYLOXHULEN.

B TtemnepamenTHoM xuBonucu HapopHoro  xypoxHuka
CCCP I'nywenko Hukonas Merposunua (1901—1977] baxuncapait
fipencrasned B pagyxHelx kpackax. B cBorcTBeHHON XypoxHMKy
JKCNPECCHBHOM  MaHepe HanucaHa kaptuHa «Yauua B
baxuucapae» (1950) ¢ GoratctBom spk1x OTTEHKOB, KOTOPbLIMM

ONQPMBAET 3EMNIO KPLIMCKOE COMHUE, OCBETUBLLEE CTAPUHHYIO
YNULLY BOCTOYHOTO FOROA.

Hapopruiii xynoxHuk Ykpaune 3axapos Pepop 3axa-
posuy (1919—1994) nocsstvn cBOe TBOPYECTBO B OCHOBHOM
ioxHomy nobepexbio  Kpeima, 6Goratomy pasHoobpasvem
useToBoi nanuTpsl. Ho u B peakom ans Hero GaxuMcaparickom
motuee «Crapbiii Baxyucapaii» {1968) samedarensHo packpbiTo
KPOCOYHOE Benukonenue nei3axHoOro Buaa ¢ Heno-kpemossiM
MAB30fIeeM, XENTO-3eNeHOM NUCTBON AEPEBLEB, CHMHUM HEBOM W
30N10TUCTO-OXPUCTOM 3EMIEHA. ..

«Cenam aneiikym! 3ppascreyi, Gpar

Baxuucapai, 3n0TOH M CHHMIA,

lne cnoso BpOAMT, KOK MycKar,

[ne 30 MeyeTamMM 3aKkaT

Nexut paspeaarHoio AbiHe.»

B. A. Poxpecraenckmi
whaxyncapaiy, 1928

kpbimckoro  xynoxHuka Cokonosa Bnagnmupa
(1923—1997), aBTOPA AMPHUKO-POMTH-
THYECKOro neli3axa BOCTOYHOrO nobepexbs, OKPEeCTHOCTH
Baxuucapas Takxe npeactasnanu uHTepec. B pabore
«Crapocense» (1952) creHbl HU3KMX MNOCTPOeEK, ryCTble Kymbl
[EpeBbeR, KaMHU No OBOuYMHE NPOE3XEH [OPOTU MPOHM3AHSI
CBETOM COMHUQ, LWEAPO OKPALIMBAIOWEro BCE B TEMMsle TOHC.
A B neiizaxe «Ytpo» (1970) on nepepaer cocrosHue nNpvpofsl,
npobyXagioencs OT  CHa, KOTAO CYMEPKM CMEHSAIOTCA
PACCEETOM, OCBELGIOLMM BEPXYLLKM M3YMDYAHbIX AEpEeBbes,
AGNbHKUE ropbl M NPO3payHsie 0bnaka.

KaptuHel, conepxalupe pasmbllunermne o 6onbLIOH CTOPUM
3eMnM Co3naBan Kpbimckuin xynoxHuk Mamuny CrenaH laspu-
noeuy (1924—1974). B 1962—1965 roge oH 4acto nocewian
Baxuucapai, cobupas matepuan ans Gyaywmx dantasmit. Ero
xusonucHelid Bua «Crapuiid ropogy (1968) ects 0606LeHHBIH
06pa3 APEBHErO MECTA, CUHTE3UPOBAHHLIE BNEUATNIEHUS GBTOPA
oT Beneceix CKan, YepenuuHbiX Kpbill, MUHOBWUTHBIX AOMMKOB,
KYPYQBbLIX IepeBbes. BoinepkaHHble B ONpeaeneHHoi KpacoyHoJ

Hng

Anekcangposuia




MPHMBNEKATENbHOCTL OKPYXAIOLWIEro Hac Mupa.

3ameuarenbHuii KpeIMCKkiiA akeapenuct Koanos Anatonuis
AnekcaHapoBsuy (1913—]979) nMcan ¢ Hatypel, packpeisas
MPO3PAYHBIMIA KDACKAMM XMBOMUCHLIE OCOBEHHOCTH NelaaKHbiX
ennos Kpeima. fMio6un oy pabotats u B baxuncapae, sanocs Ha
M Bymaru kpacoTs OkpecTHocteit «Hydyr-Kane» (1963), «Becua
8 CokonuHoms (1972), a takxe camoro ropoaa «baxumcapaii.
Hiopbe»  (1963). AKBapenbHbie nucTh OBTOPA  OTMEYEHS
BUPTYO3HbBIM MCNONHEHMEM 1 0coBoi) BEIDA3UTENbHOCTBIO LBETORbIX
OTHOLLIEHMIA.

XYROXHUK TeaTpa FHKOBCKM] Mapk Mnbuy (1915—1980))
HOPALY C TeMATUYeCKMMM KAPTUHAMM 1 NopTPeTamu yenekancs
NeM3aXHON  XMonuchio. baxuucapaiickue  motusw s ero
NPOM3BEAGHUAX MONYYMAM  NAKOHUYHOCT UBETOBOTO pelleHus,
SMMYHOCTL  10BecTBOBAHMS. B pabore «baxuncapaii.  Xanckuii
Asopeu» (1978) on packpsisaer ocobyio konopurHocTs ApeBHero
CTPOEHMS, TOPMOHUYHO BhneTas B APXUTEKTYPY ABOPUA Cuny3TH
nepesbes.

Metpos Mean Cemenosuy (1923—1990), 3QACNYXEHHbIH
XYROXKHUK  YkpauHbi, paspabatuiean, s OCHOBHOM, Batanshyio
Temamiky, cessakHyio ¢ baxuucapaem. He npowen oH U Mumo
HKUBOMMCHOM 3K3OTUKK ero OKpecTHOCTEH, AKUEHTHMPYA BHUMAHKWe
Hd VMCTOPUYHOCTM NEH3CKHBIX MOMEHTOB 3TOro APEBHEro Kkpas
(«Dcku-Kepmens, 1970).

ToHkum nupuamom NPOHUKHYTH MHOTOYMCNEHHBIE PABOTLI
6axuncapaiickoro crapoxuna Cemeikuna Hukonas MeaHosmya
(1897—1995). Fopsayo BAIOGNEHHBIN B OKpecTHbIe mecTa GBTOp B
CTPOrO# peanucTHyeckoil maxepe NepPeAaBan No33uIo PA3NUYHbIX
JTOTIKOB, NOAMEYas camble XapakTepHele NPUMETBI BpemeH roaa.
Tak, B 3umHem nemzaxe «Y1po B CokonuHomy (1970-e),
MCMONHEHHOM B MSIrKMUX TOHQX, OTPOXEHO yMMPOTBOpPEHHOE

COCTOAHME  ponuHbl pekn Kokkosku, NOKPLITOR  NyLWMCToIM
CHerom ¢ 6neaHsim, NpornsansiBaloWMmM  ckBo3b  obnaka
COJHUEM.

Mycrosoiir  Cepreii laspunosiy (1945—1992) gonroe
Bpema xun u paboran s baxuncapae. Wcnonbsys 8 xusonucy
HEKOTOPYIo oTCTpaHeHHOCTs OT peansHoro, o nucan Neit3axHble
BUABI B XAPOKTEPHON mMaHepe AEKOPATUBHO-SIDKMX  LIBETOBbIX
OTHOWeHui. He yenekasco netansmu, YnpoLas bopmy oTaensHbix
NPEAMETOB, CTpemuncs nepeaars atmocepy kak bbl 3acThiBlIero
B CONHEYHOM OCBeLIEHUU ropona («Baxumcapaiiy. 1980).

Tupuueckmm HACTpOEeHMEM, C OTTeHKOM HACTANLIM,
[POHMKHYTL — akeapenu  Yuctununa  [Masng Jleotnposuya
(1929—1986) naypeata [ocynapcrseHHoil npemmm Pecny6niku
Kpbim. C rnyGokumm NPOHUKHOBEHMEM B KPACOTY KOHKPETHOrO
MECTa Nucan XynoxHuk nedaasHbie MOTVBLI, OTOBpaxaiowme
APXMTSKTYPHbIE NAMATHUKW roposa u  ero OKPECTHOCTEH
(«Baxuncapait.  Yenenckui MoHacTeipby  (1984), «Ynuua s
Baxuncapaer (198 1).

Aksapenn sacnyxenHoro XYROXHUKA YKpauHsl, naypeara
locynapcrsentoi npemn PecnyGnuku Kpeim Bacosa Akora
Anekcanaposuya (1914—2004) ornmuatorcs XHMBOMUCHOCTBIO M
KOHKPETHOCTHIO LUBETOBLIX CoMeTaHMIt. Pasmbmue KOHTYpPHI npep-
METOB NPUAIOT M306PAKEHMIO KXMBOCTS, NOABMXHOCTb. B kaxnoji
pabote uyscrayetcs YBNIEYEHHOCTL  QBTOPA  pPa3HONMKOCTBIO
Kpacotsl npupoas! («baxuncapaii. Moctuks (1966), «Cutine nanms
(1968), «Burorpaghuku s nonute» (1974).

lopos apesHuii, rOpOA IOHLI,

lopon cameix uncTux cnes.

Betep Temubi TPOHET CTPYHbI —

3anoer o apdax pos.

Orzosetca 8 munaperax

CepebpucTuiii uncTuii 3aok,

Cronsko Heba, cronbko cBeTa

M Bechb co scex CTopoH!..

I H. Xmnescrasn
wbaxwucapaiis, 1997




CrapuHa M COBPEMEHHOCTE MOTMYHO  COYETAIOTCA B
Gaxumucapaiickux neiisaxax [MnatoHosa Buktopa Angpeesuya
(1935 r. p.) — npownoe u HacTOAWEE CIMBOETCH B €0 UHTEP-
npetaumu XaHCKOrO ABOPUA B KPOCOUHBIA MMH npupone M
yenoseky. HacbileHHbIR pagyskHeld UBET NPUACeT ABOPLOBbIM
NOCTPOMKAM M OXMBNEHHOM TOMME TYPUCTOB OLUYLIEHME Hepdc-
ropxumoi ceaau epemen («baxuumcapaid. Skckypcus B XAHCKOM
neoue», <(rﬂUEHble BOPDOTA CO CTOPOHLI OBOPpQO®, ((MIAHOpeT MEYETH
Xan-Oxamm» (1971).

Kpbimckuit  xynoxnuk  Kapusirawoe Esrennit  Anek-
cangposuy (1932 r. p.) B cBOMX AKBAPENbHLIX KOMMNO3ULMAX O
baxyncapae CTpemMMTCa OTMETUTL YePThl INYBOKOH HCTOPUYHOCTH
STOFO  KPas, HAMTM B APXMTEKTYpE T[OpOACKoro aHcambns
AMHOMUYHYIO PUTMUKY NUHKMIA 1 uBeTa («Baxuucapaiickas ynoukay
[1961).

PasHoobpasHylo OTTEHKOMM LBETOBYIO Cpefy TOpOACKOro
neiaaxa nepenaet B xveonuHbx pabotax xynoxHuk KoHoeanos
IOpuit Anekcanpposuu (1927 r. p.). 3Hakomas ynouka, CTapuH-Hble
nomMd B OCEHHMH AeHb OKpALUIEeHbl CepbiMM, FOYCTHBIMM TOHOMMK
(«Ynuua s baxumcapaey (1979), a spkue, Tennsie kpacku 8 pabote
«[lsouosaa nnowaaey (1994} HONOMUHAIOT © XAPKOM, CONHEYHOM
nere.

Ouaposarne 6axuucapaiickux Mect oTkpein ans  cebs
Mepotor Okrabps Metposuu (1933 r. p.). Ero neisaxm, npoHuk-
HYTbIE NTUPU3MOM, OTPOXKAIOT KOHKPETHLIA BUA U C XMBOMUCHOW
JIOCTOBEPHOCTLIO NEPEAdIOT APMOHMIO KPOCOYHLIX COYETAHWI B
npupoge («Crapocense» [1987).

[paduueckue nNpoU3BEAEHUN KPLIMCKOTO  XYAOXHWKA
Hetoskuna Pamuza Anpgpeesmua (1960 r. p.) — 370 Bnedatnenus,
NOMyYeHHBIE OT ONPEAENEeHHOro MECTa, 3aTem ODbpalleHHbe B
CTUIIM30BAHHBIE PUCYHKH, OTIIMHAIOLLMECH YETKOCTLIO MOCTPOEHMWS U
KMBOMMCHOM  BbipaauTensHocThio  wipuxa. OBbIYHO  XYHAOXHUK
paboTaeT YepHON Tylbio Ha BEnom MU LBETHOM nucTe Bymary,
106MBAACE OBPA3HOrC PACKPLITMA 3AAYMAHHOTC MOTHBA. B nedi-
aoxe «Xauckuit nsopeuy (1980-e rogw) o M3obpaxaer eug

Asopug, cobrpas BOEAMHO CaMbie XAPAKTEPHLIE NOCTPOIKH, rap-
MOHUYHO BNNETas Mx B ODLLYIO CTRYKTYPY KOMMO3NULMM.

«Bpata oTkpein nepefo mHon

Heopeu. MNog pracio HouHOM

O6LaTL roBopom POHTAHOR

Meuerts, rapem, rpobHWLE XaHOB —

Monurea, Hera v NoKo...»

B [ benequxros
whaxucapaiy, 1845

Kak asTop cuHTetuyeckoro naHgwadTa baxyimcapas 1 ero
NPUPOAHBIX NAMATHMKOB BhICTYNaeT >xwueonucey, Mamyt Hypny
(1946 r. p). B nexkopaTvBHO-LUBETOBbLIX OTHOLUEHMAX OH
PACKPLIBAET FAPMOHMIO SPKMX KOHTDOCTOB OKPYXQIOULErD MUPQ
dopmbl U oTrerkos. B kapture «[opa Boiika. Yaen6aw. BecHay
(1993) € TEMHO-CUHMMM XONMCMM W 3ENeHbIM MONEM NOKANbHbIE
LUBETOBLIE NATHO ONPENensioT 3IMOLMOHANEHOE — COCTOAHWE
XYAOKHUKA, B3BONHOBAHHOTO KPACOTOW 3ANOBEAHOIC KpOs.

Nupuueckne no xapaokrepy aksapenu boxko BaneHTuHbl
Hukonaesrbl (1952 r. p.) nepenaiot Hespkue cepebpucTeie TOHA
peceHHero baxuucapas, packpeiBas NO3TUMHECKYIO  CTOPOHY
XOPOLWO 3HaKoMbix mecT 31oro ropoaa («ConHedHas ynoukay,
«baxuncapaiickmit asopeuy. 2001).

PaanoobpasHbie nNo COBPEMEHHOMY MNOHUMOHMUIO
NEM3aXHOro XAHPA WM CTUAEBOMY PELIEHMIO XYOOXECTBEeHHbIE
NPOoW3IBENEHMA COZAANH KW TAKKE KprMCKME MACTEPRA XHUBOMNWCK M
rpadukm, kak A. D, Lopoxos, B. A. Tpycos, B. C. lMNonsxuuuna,
A. E. Kokopun, A. C. lMNurapes, B. M. Kupkeeny, M. U. IOpses,
C. B. Bowtenko v apyrue.

PaspabaTteisany Hosble UMKIbE unnoctpauuin k  «baxyu-
capaiickomy dortaryy A, C. [ywkuna: b, A, [ertapes,
M. 1. Bynuk, A. 3. Wrkun, 1O. T. 3empbynuc, B. U. Xepubop,
B. A. Hockoe,

LLinpokum AMANasoHOM MNEn3aKHbIX  MOTUBOB, PO3HO-
obpasuem TBOPUECKUX METOROB U CYDBEKTUBHOCTLIO NOAXOAA K
peLIEHMIo BaxYMCapaicKoi TEMATUKM OTMEYEHL NPOWU3BEeHUs
MECTHBIX  XYOOMHWKORB, p06OTC||OLLLl4X E HacCToAllee Bpema B




50xqwcopoe M CO3LAWMX noucTUHe KMBONKCHYIO
CBOero POOHOro ropopa:

«....Cansl, ckaoas CYMPOK, poaHoUeeTHD

Necrpeior s nenrax OrHeBbIX,

NPUXOTNMED, U npuseTHo

Ob6nura Bneckom 3ENEHL UX.

Kpacyscs crpoiinocmio YYAHOR,

W ronons 3RECh, W kKMNapuc,

M kpynuoi kuctsio MIYMPYIHOM

Pockowno BUHOMpOn Nosmc,

OB8uThii orHenHo H4anMoIo,

Beraer crpensuarsii MUHOpET,

M cnbiwmres Hounoro THMOIO

C Hero monureenne; npueer,

W erofi, nonwoij YNOEeHbs,

Hounoro BOINYXQ CTRyM

Hom Haeesaior obonkeHss,

Meutei v mapesa caop, »

NeTonuce

114 Brsemeckwsi »
wbaxwicapaiiy, 1867

Mefisaxucra Manug Bukropa WUsanosuug (1933 r. p.)
MPUBNEKAET UCTOPKSA nIoBUMoro Kpas, OBesHHOrO pomaHTukod:
«fonnHa ocension (1980).

WA CEPO-OXPUCTEIH TOH 3o pabote
CYPOBOCTb YHUKANBHOIO MPMPOAHOrO naxawadTa,

Mpounssegenus Xopuwko Broaumupa Hukonaesuya
(1948 . p.) CBUACTENLCTBYIOT 0 Hem kak o BAYMUYMBOM mMacTepe,
SACTaBnAOUEeM  yBUpeTs 60xuncopoﬁcr<wﬁ Nemsax kak 6
CMSHYTPM» C 3aKNI0YEHHOM B Hem dunocopuuroctuio, & KOTOpOMm
KMBET BOMHYIOWOA TaliHa  aanekoro npownoro. Owytute ee
M'OMOraeT cosepuieHHas TpakToska XyRoxecTeeHHoro o6paag
MHOTONKOW B cpoem PA3HOO6PA3MN  Npupomp, Takoss  ero
«Yxomsawwmii ropogy (1980) u «Tpu Aepesa Ha Yypyk-Cys (198 1).

Mostuyeckoe socnpustMe  Baxumcapaickux
CBOMCTBEHHO xynoxuuky Kenio Bauecnasy Martseesuyy
(1948 . p.), cospasluemy cepuio KapmH o bBaxuucapae,
HACLILLEH-HBIX BLIPA3UTENBHOI] UBETOBOM rammoit. B ero neisaxe

noAYepkueaeT

«XaHckoe KknapBuiey (1984) Ha AOMUHMPYIOLIEM Cepom ToHe
BbIDA3MTENLHD 3BYHAT TEMHO- HOﬂeTOBble, CHHKHE 1 HepHeie
userq, ﬂOﬂHepKMBGﬁ APamaTram yuwenwero BpemeHu:

«..Xauckoe knanuue

Inyxo u Temuo,

W, kak nenenuue,

Mpuapakos nonwo,, »

L 1T Bavnescemys
cbaxwcapalicras Howsy

PasHouserhsie CHIYDTEl  ApeBHUX  nocTpoek
3eneHom doHe npuaaior AMHAMUYHOCTL  KOMMO3MLMM «Meuets
Taxransi-Ixamumy (1985).

Tho6umbim KOHPOM B pabote Meanosa Buranus Mer-
posnya (1947 r. p ) asnsercs nensax. Monsaysace NONYTOHAMM U
MATKUMW KOHTYPammM, oH yaauno Pewaer secennue, netnue,
OCEHHWE COCTOAHMS & Np1pone, yacro seogs & OCHOBHOW,
HeApkuit ueeToBOM TON PasHble oTTeHkH Bonee HaNpsxeHHoro
useta. Tak, s «YTpenHem nensaxes [1985) XYOOXHMK
uzobpaxaer YIMLY, OKGHMMNeHHyIo nomamu ¢ OMHOKGH
burypkoi na BTOPOM nnawle, roe nq CBETNO-Cepom doke
KOHTPACTHO BhigensieTcs kpachas Yepenuua pomos. A g
Kaptuie «baxuncapaiickas ynouka» (1986) obums cepo-
rony6oit  ToH  oxwusnsior XEntTele, KopuyHestie, CUHMe,
KPacCHoBaThe o6bemsl pomos i KOHTPACTHbIE BeTeK
obnerteslmx gepesses.

XynoxHuk Awppees Anekcanap A6pamosuy (1958 r. p)
MWET HoBble nnactuyeckue BEIPQXEHUS B xusonuck. [ng ero
MAHeps  nuceMa  nmpucywia AMHOMKKG  useToBOrO  Maska,
NloMarowero peanucruyeckue PopMmbl MpeameTos, nocpeacTeom
KOTOPOro oH cTpemurcs nepepars BLicTpOTEYHBIE PUTMBI 13HU. B
pabore «Tennpis Beyeps (1993) Baxuncaparickas ynMua, aoma,
AEPeBbs U burypel Becenyiouwmx BrneTaioTcs 8 obuii temuo-
6opaosLIi ToH ¢ AOMMHAHTON kpacHoro, AMNOBOro, xentoro
usera. [lna neitsaxa «3uma s baxuucapaes (1994) XapakTepHa
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HONBMAKHOCTL YePHO-ToNYBbIX 1 GEno-KenTblX LUBETOBLIX NATEH HA
I110B0O-CMPEHEBOM TOHE 3ACHEXEHHOM YIMLLbI.

B akenpeccusHom crune  pabotaer CadoHos  Mropb
honoposny (1948 r. p.). B ero pucyrke npeobnanaer reometpuam,
(I Il IB€TOBOM ramMe — KOHTPACTHbIE OTHOLEHMs. B Takoil maHepe
fininen ero nedsax «Crapocense» (1994), roe B 3eneHom u Geno-
[01lyOOm UBeTe aaHbl kybuueckie obbemsl AOMOB, AEPEBLER 1 TOP.
Il pabote «Moctur» (1997)  rony6osato-senembie, posossie u
fonvie useta BAXYMCAPAICKON ynuLLl ONPefensioT BECEHHIOn
IOHKOCTE NPUPObL.

Hns  xypoxHuka Benuynnaesa Mcmera Bekuposuua
(IY53r.p.) cBoncTBeHHO obpalwenne Kk MHOroNNAHOBOM
FOMIIO3MUMK,  KOMIA B ONPEAENEHHOW Teme MNpUCYTCTBYeT paf

tiokeros, kak B kaptuHe «Kypban-baipams (1994). B npasgHuke
KOPTBO-NPUHOLWIEHUS  POCKPLIBAIOTCH  TPAAMLMOHHBIE  OBLIuaHM
F[IbiM-CKOTOTOPCKOrO HAOPOAQ — OT BECENOro 3aCTONbA OO TUXOH
MonuTes. [ing 310l paboTel xapakTepHa ocTpas AMHAMUKG bopmbl,
HHPO3UTENBHOCT NIMHUI, AEKOPATUBHOCTE LIBETOBBLIX OTHOLLEH M.
Iolaaxy snecs, kak 310 yacto BeieaeT 8 TBOPYECTBE XYNOXHMUKQ,
ninepeHa  pone ¢oHa, nopdepkusawwero ocoboe
IMOLIMOHANBHOE COCTOAHWE NPOU3BEASHMS,

B kapruHax dpowa lennamns 3axaposuua (1941—-2003)
HIPOXEHO CTPEMNEHME K HeOBLIUHLIM 'LIBETOBBIM COYETAHUSM.
AyNnoxHuka Gonblie MHTEPECYeT «YUCTbIH» neinsax 6es BseneHUs
(puryp wnm - apxutektypbix aetanei. Topel, nopocme FYCThIM
IOCOM, Npudyanuesie GOPMbl  CTAPBIX AEPEBLEB,  KAXYLLMXCS
(POHTAC-THYECKUMK  CYLIECTBAMM, NPMACIOT nelscsky  anemenT
HOKOTOPOW 23arafoyHoCcTK.

IMOLMOHANBHON MPUNOAHSTOCTBIO OTIMUAETCH ero paBoTa
WYipo wa Howres (1994), rie TauHcTBerHbI Nec, peka, sacoxiiee

NOPEBO, HAMWCAHHBIE B TEMHO-3E€NeHOoN, FOMME,  OXMBAKOT
bnepHble kpacku pacceera.

Cadonos  Anekceit Depopoenu (1954 . p) niobur
KOHTRACTHLIE OTHOWEHKA userta. OH HOxXonmMT MOTHBBI,

NOAHEPKMBAIOLINE XMUBUTENbHYIO CUNly BOAPALIMX OTTEHKOB lora,
AQIOWKX  NOYYBCTBOBATL POMOHTMUECKYIO  B3BOMHOBAHHOCTL
okpyxaioLero («Y cren rapemar, 1996).

Meisax B TBOpuectse TpacuHoeoi 3apems A6ppa-
maHosHbl (1939 . p.| umeer ycnoeroe aHauenne, sensscs GoHom

cobbITUI, © KOTOpBIX MOBECTBYET xyaoxnuua.  Hanpumep,
CTMNM3OBAHHbIE AEPEeBbsd, KAMEHWCTAR MOYBA, MNTHUUE B
UITHOCTPALUKAX  TAPMOHWYHO  BMANETCIOTCA B KAHPOBLIE

KOMNO3ULUMK, yCyryBnas nostuieckuli XAPAKTEP APEBHMX NereH.

B nurorpadumn «Moppaxanme kopanys (1998), nocss-
weHHoi nosauu A. C. lNywkura, Bocneslero HexHuli obnuk kpa-
CABML, XQHCKOrO rapemd, KPbIMCKME LIBETHI, BUHOIPOAHLIE 03I,
LEPEBLA 1 KOHTYPHI FOP TAKXKE KOHKPETUIUPYIOT MECTO fleliCTeuns:

«...5l Buaen setxue peluerkm,

30 KOWMM, B CBOEH BECHE,

AnrapHe pasbupas veTku,

Bapbixanm xenw & tuMHe. . »

A C Nk
wbaxsmcaparickmsi orTary

Ons  npoussenennii  YceuHoea Anuma YceuHosuua
(1941 r. p.) xapaktepHa cumsonuka, NPUACIOLLAS UM
MCTOPHUECKYIO HANPABNEHHOCTL. Tak, B akeapensx «BecHa» u
«beacansckas ponuHa» (1998) & neitsaxe, oH usoBpaxaer
CUMBONUUYECKHE  DUIYPBl MYKUMHBL M KEHLLMHBI, KOTOpbIEe
MOAYEPKMBAIOT MLICTb O HEPA3PLIBHOW CBA3M YENOBEKA C POHON
3emen, XPaHALLEH NOMATb O 8ro CO3UAATENEHOM KU3HM.

lMpexpachyio npupony Baxuncapas u ero okpectHocTeil
BOCMEBAIOT M Apyrie MecTHble XxyaoxHuku: H. F. Cupopyk,
B. A. Manskos, b. B. MNonoe, H. H. Yernakos, 10, A. Metpos, B.C.
TNanunue, A. A. dsopckuii, M. B. Bnanmmupekan, A. B. 3rypckuit,
. A. Haduer, A.P. Wopoxoe.

Ocoboe ovaposatine «Gaxuncapaiickoro neinsaxay nenaet
3Ty Temy Heuciepnaemoir B uckyccree. K Heit ewe vy pas Gynyt
OBpPalaTLCA U XYAOKHMKM, M NOITH, HOXOAS BCE HOBble 0BPAZbI
015 CBOMX NPOMW3BEAESHWHA.



Bakhchisarai—g place of ancient culture and severe byt
picturesque landscapes. The town, located a scenic valley of the

flavor and marvelous monuments.

Some painters and graphic artists worked in Bakhchisarai
only occasionally, but on those who lived and worked here for g
long time, this "land of magic” had a direct and deep influence.

of portrait, historical, and landscape painting.

Views of parks and fowns in which realistic methods
cohabited with vestiges of Parsuna {porfroif-fcon] and techniques of
baroque, rococo, and classicism were fypical of the landscape
painting of that period. Such drtists as Sylvester Shchedrin, Fiodor
Alexeyev, Mikhail Ivanov, Maxim Vorobiev-who became famous
through their scenic views of ltaly, Moscow, St. Petersburg,
Gatchina and other places of Russia—were the

of Russia and,
particularly, to Taurida arose at the end of the 18th century. And
Bakhchisarai  with s vicinities  attracted many outstanding
landscape painters by its poetic scenery. Vasily Petroy
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(1770—4811) Wos among the first artists whe paid tribute to
Bakhchisarai. In 1791, he made drawings of the town's views in
the manner of heroic ruins of ltalian landscape painting.
Bakhchisarai found g talented chronicler in the works of
Russian landscape  and battle  painter Mikhail  Ivanoy
(1 748—1823), who captured the picturesque views of this town

during his travel through the south of Russia in the early 1790s. By |

that time, Ivanov was already g developed Iondscape painter,
remarkable graphic artist In 1770, he graduated from St
Petersburg Academy of Arts, then was a pupil of outstanding
French artist Jean-Baptiste Le Prince, improved his skill in Rome,
Sicily, Spain, Switzerland, As g fondsccpe painter, he matured by
Painting scenic views of Russia’s nature that were fending to
aesthetics revealed ifself clearly in
his works by the conventionality of compasition structure and
color scheme.

Ivanov's watercolor The Road to Bakhchisarar
features a strict linear
complicate view of
outin a valley. He subordinates
work in a quiet cold
colors.

Painting to the line and makes his
palette of light pale-green, azure, and pink




Fiodor Alexeyev (1753—1824), graduate of St. Petersburg
Academy of Arts, perfected his skills in Venice as a stage designer,
ecoming later an outstanding master of urban landscape in
Russia. Architectural ensembles of Moscow and St. Petersburg
luke on a fascinating poetic charm in his works. He "peoples” them
with figures of men and animals, creating complete genre scenes
tnd thus enlivening his urban views, which makes his landscape
plctures more lifelike, approached to man.

In 1795—1797, Alexeyev visits the Black Sea ports of
Mikolayev and Kherson, and also the Crimea. Here he works much
liom nature; "a vivid echo of the time" appears in his works. His
plcture View of Bakhchisarai (1797—1800) masterly conveys the
ipecific flaver of the South: originality of eastern architecture with
ilomes, minarets, tile roofs; sunny sky with pink-white clouds;
tolorful landscape with mountains and spiry cypresses. As is his
tustom, the artist makes the view more complex by adding
pilcluresque groups of town dwellers, gathered ot a fountain in a
'il{ll(]l'e.

As time went on, the trips of artists to the Crimea with the
[iurpose of sketching landscape views and architectures from
fiture became more frequent.

In 1803, an expedition was sent "on the Caucasian line to
o Taman and the Crimea,” led by a known public figure,
uichilect and artist, Nikolai Lvov. Artist Ivan Ivanov (1779—1848),
who participated in this trip, made later scenic paintings based on
[l drawings of the Crimea and Bakhchisarai.

Pavel Sumarokov, when coming to Taurida from St
'alarsburg on business, was often bringing artists with himself, who
ide sketches of various landmarks and customs of the local
pupulation. Later, the engravings that had been made after these
sholches were included in Sumarokov's album Crimean Judge at
{omre  (1803—1805), which also  contained views of
Bukhchisarai's vicinities. Mainly, these are panoramic pictures:
lope-Kermen, with two pyramidal, flat-topped mountain ranges;
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Cherkes-Kermen, with slender poplars on a background of houses
and mountain slopes; Kachi-Kalion, with a view on a picturesque
canyon. A light sky with tufted clouds and varied light-tone
combinations of perspective plans enliven these landscapes.

The Bakhchisarai theme was also reflected in the creative
work of many other Russian and West-European painters and
graphic artists, among them writer, artist, art critic and historian
P. Svinyin, military topographer and engraver G. Sergeyev, Swiss
landscape painter J. C. Miville, German landscape painter
K. Kugelhen, artists Kirsten and Clark.

In the first half of the 19th century, the realistic trend in art
was closely interlaced with romantic efferts and traditions of
sentimentalism. Close aftention to the real world and the concepts
of man's connection with nature were embodied in landscape
painting, more emotional than in the previous period. The arfists
freed themselves from the conventionalism of spatial relationships;
their painting grew more and more penetrated with live
observations of nature, Such renowned artists as Karl Brivllov,
Orest Kiprensky, Vasily Tropinin, Alexander Ivanov, Sylvester
Shchedrin worked in that period.

Bakhchisarai has acquired a special allure for the arfists
after Alexander Pushkin visited the Crimea in 1820. Part of the soul
of the immortal genius, the greatest of Russian poets, lives also in
the whispering of poplars and the breathing of roses, in the
murmur of labyrinths of the palace and the purling of marble
fountains.

The pathetic Pushkin's lines of his romantic poem "The
Fountain of Bakhchisarai" (1821—1823) and the lyric "To the
Fountain of the Palace of Bakhchisarai” (1824) enriched Russian
culture with the subjects that have come to stay in all the kinds of
pictorial art. -

Stepan Galaktionov (1779—1854), a graduate of St.
Petersburg Academy of Arts, pupil of Mikhail Ivanov and
Sylvester Shchedrin, was one of the first illustrators of "The
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In the lithographs Eski-Durbe and Chutur-Kale (1837
Raffet pictyre architectural monuments, having enlivened th

relations,
The Chernetsoy brothers, Grigory (T802—1865] and
Nikanor (1805—1 879), studied at St Petersburg Academy of Arfg
under the outstanding  romantic landscape painter Maxim
Vorobyey. They showed uncommon  abilities  in painting
Panoramic landscape views, interiors, and genre pictures, which!
were. marked by truthfulness, documenfory accuracy, and some.
ryness of color schemes. The watercolors of Nikanor Chernetsoy
made in the Crimeq in 1835 can be named as more picturesque,
Among them are Bokhchisarai and The Fountain of Teors in the
Palace of Bakhchisaraj.

detailed.

Great  Russian Painter  Karl  Briylloy (1799—T852},
contemporary of the Poet, was also influenced by the romantic
motifs of Pushkin's "The Fountain of Bakhchisarai" In o picture of
the same name (1838—1849), he turns to eastern exoticism,




wunlight, breaking through the thick foliage of trees, paints in
hright colors an animated group of beautiful harem residents in
lunciful oriental garments near a limpid pool.

The charm of the genial Pushkin's verses was inhanced in the
works of the artists who illustrated "The Fountain of Bakhchisarai® in
Ihe Russian editions of 1844—1845:Y. Kovrigin, R. Zhukovsky.

The drawings of Grigory Gagarin (1810—1893), a pupil of
liriullov, an excellent aquarellist and connoisseur of art, are of
ipecial interest. He spent his young years in Rome, in the company
ol Karl Brivllov, who was on a friendly footing with his father-the
tiplomatic envoy in ltaly. Thematic preferences and painting
Ihterests of the famous artist were of great importance for the
tlovelopment of young Gagarin, who later became a well-known
lundscape painter and graphic artist. In 1844, he illustrated "The
lountain of Bakhchisarai" for the second edition of Alexander
F'ushkin's collected works, showing a brilliant gift of draftsmanship.

The art of German artist Franz Gross (first half of the 19th
tontury) was widely popular in the middle of the 19th century. In the
[840s, he worked up his sketches made from nature in Taurida into
(1 comprehensive album of lithographs, which also included historic
monuments of Bakhchisarai and its picturesque vicinities.

A peculiar to the creative manner of the artist representation
ol landscape is given in the lithograph Mangup-Kale
[1846—1847), where the picturesque ruins of the medieval town
sland out dramatically against a background of distant mountains,

hills, and sky.
An outstanding graphic artist, Vasily Timm (1820—1895),
was o popularizer of the works of Raffet, Gross, and other masters

lor the publishing house' "Russian Art Leaflet" (1851—1862),
udding to each work a share of his own fantasy. For example, in
Iho lithograph The Assumption Monastery near Bakhchisarai in the
(timea (1856) after a drawing by Franz Gross, the high rocks
nnlivened by dark-white tones, the unusual structures of the cave

23

orthodox temple, a twisting ladder leading inside the premises,
and the figures of people in oriental clothes look effectively on a
beautiful background of beige paper.

Romantic mood marks engravings of Swiss landscape
painter Carlo Bossoli (1815—1884) who, from 1820 on, lived in
Odessa. His career was linked with the governor of Novorossisk
Territory, Count Michael Vorontsov, who ranked very high his
abilities as painter and by whose invitation Bossoli productively
worked in the Crimea in 1840—1842. The material he collected
here served for production of two albums of color prints: 24
pictures for the publishing house of D. Klenov in Odessa (1842)
and 52 for the London publishing house Day & Son (1856). The
Bakhchisarai theme was prominently featured in these prints.

The lithographs Chufut-Kale, Bakhchisarai, The Cemetery
on Mangup-Kale, The Alma Valley and others are remarkable
for the grace and virtuosity of execution. In each of them, the
author pinpoints what is the most expressive in a landscape motif-
branchy, spreading oaks or speary, slender poplars; fanciful
bends of mountain spurs or curly clouds in the immense expanse
of the sky; ancient masonry of walls or ground with traces of
destruction caused by time. By graphic means, he perfectly
renders movement in the natural forms, while the soft color
transitions create an illusion of airiness and spatial depth in his
lithographs.

In the second half of the 19th century, the artists were
aiming, first of all, at the realism and preciseness of pictorial
narration, at its development, clear in all details, capable to get
the content of the visual across to the observer. And with the
emergence of the ltinerants' Society of Traveling Exhibitions (the
ftinerants/ (1870), there appeared among the figures of Russian
fine art masters who, in their creative work, managed fo bring the
democratic ideals up to conspicuity and to achieve a realistic
expressiveness of the pictorial and plastic language of art works.



The landscape genre also changed dramatically in this
period; it acquired a philosophical inferpretation of motifs,
monumental and epic treatment of nature. Just as before,
landscape painters paid attention  to Bakhchisarai  themes,
atfracted by the highly distinctive features of terrain and the historic
and literary heritage of the area. llya Repin, Valentin Serov, Ivan
Kramskoy, Mikhail Nesterov, Appolinary Vasnetsov worked here.

Milanese artist Luigi Premazzi (1 841—1891), living in his old
age in Russia, was an active member of the St. Petersburg Society
of Russian Aquarellists. He often worked on orders of the imperial
court, in particular, in the Crimeaq, brightly and temperamentally
painted from nature sights of the southern towns (7The Assumption
Monastery near Bakhchisarai, A Southern Markel (1861)).

The ideclogical inspirer of the artists-ltinerants,
Kramskoy (1837—1887),—author of genre, historico-religious
canvases, and psychological portraits-painted  Bakhchisarai
landscapes in 1867 for his picture Christ in the Desert (1872).

The antiquity of the mountain plateau of Chufut-Kale, with its
open boundless expanses, perfectly matches the condition of Christ
who spent, according to the evangelical legend, forty days away
from people in loneliness and painful meditation. The rather cold
morning colors of scanty beams of the rising sun, laying on the
stony earth and on the rare clouds on a distant horizon, give a
special expressiveness to the desolate landscape of the picture.

In the second half of the 19th century, the theme of
Bakhchisarai was closely connected with the celebration of the
100th anniversary of Alexander Pushkin's birth and with an active
illustrating by the artists of his poem "The Fountain of Bakhchisarai.”

Graphics featured prominenily in the creative work of
Ukrainian  painter  Konstantin Trutovsky  (1826—1893). His
illustrations for the writings of Ivan Krylov, Marko Vovchok, Taras
Shevchenko are widely known. In 1880, he made illustrations for
"The Fountain of Bakhchisarai” for the Afbum in Memory of A. S.
Pushkin of Moscow publisher V. Ivanov.

Ivan
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Mikhail Nesterov (1862—1942)—author of historical and religious
pictures, portraits, decorative murals—was a 26-year-old
graduate of the Moscow School of Painting, Sculpture and
Architecture when he turned to the Bakhchisarai mofif upon
receiving the order from publisher A. Stupin to illustrate Pushkin's
fairy tales and his poem "The Fountain of Bakhchisarai® for young
readers.

For the first time, Nesterov visited Bakhchisarai only in 1932,
being already a famous master of painting. In a letter to his friend,
A. Tumigin; of 11—-12 November 1932, he informed:
"Bakhchisarai itself is now dilapidated. Its palace, the glorified
palace of Khan Giray, can be seen beneath, from my window. |
haven't been in it yet and haven't seen the Pushkin-Briullov's!
fountain, but certainly | will see all this, however, without the!
odalisques, harem, eunuchs, and ofher attributes of the Muslim|
world.... | am sitting in a garden and painting the neighboring
rocks, there are a lot them here; the town is of stone, was all in
gardens once-now they are gone, just as many building have
disappeared too...”

Such widely known Russian artists as K. Korovin, K.
Lebedev, S. Solomko, S. Shtein also took part in illustrating "The
Fountain of Bakhchisarai.”

An outstanding illustrator of "The Fountain of Bakhchisarait
was Armenian painter Vardges Sureniants (1860—1921),
member of the liinerants' Society, author of narrative pictures,
portraits, landscapes. For Alexander Pushkin's centenary, he
prepared graphic drawings on the motifs of the immortal poem.
The drawings were based on sketches made from nature in
Bakhchisarai, where the artist had spent three vears. The arlist
dedicated the album, published in 1899, to marine painter Ivan
Aivazovsky. It contains 14 sheets, among which are dramatic
motifs and romantic scenes.from the life of Khan Giray's wives,
poetic interiors as, for example, the Fountain of Tears with a
symbolic image of a grieving maiden and a profile of the great



poel. The drawings are executed with great skill by thin line or
conirasting silhouette on white background.

At the end of the 19th-beginning of the 20th centuries, the
utlists-finerants and the academics gave place to the new
(eneration of masters who expanded the scope of arfistic interests
and methods of pictorial art. In their creative work they were
amulating the best achievements of Russian classic art and the
newest trends of West-European art-Impressionism, Post-
[inpressionism, Cubism, Expressionism.

A significant variety of trends, tendencies, styles triggered
[ormation of a number of art associations and groups, such as the
World of Art Society (1900—1924), the Russian Artists’ Union
(1903—1923), the "Blue Rose” (1907—1910), the "Jack of
Diamonds” {1910—1917) and others. The landscape paintings in
ihis period, as well as that of Bakhchisarai in particular, were
noticeable for the emphasized color relationships, variety of motifs,
persistent search affer formal techniques. The Bakhchisarai
canvases created by many outstanding masters render the rich
variety of forms and colors of the ancient town and its picturesque
vicinities.

Ukrainian arfist lvan Trush (1869—1941)—a graduate of the
Krokow Academy of Arts, author of genre pictures and
landscapes-was traveling throughout the Crimea in the 1900s,
making sketches that he later worked up into paintings. His canvas
Above Bakhchisarai (1901) was painted with the characteristic for
his works pictorial generalizations, in a pleasant color scheme with
contrasting shadows emphasizing movement in the mountain
landscape.

A prominent master of plein-air painting and theatrical
scenery, active participant of the World of Art exhibitions and of the
Russian Artists' Union, Konstantin Korovin (1861—1939), was a
frequent visitor of the Crimean coast. In Gurzuf, he built a house-
sludio in 1911, where he used to spend his summer months and to
paint from nature seq, flowers, portraits. The Bakhchisarai motifs

25

also atiracted him. The canvas Bakhchisarai (1907), with three
woman figures in an oriental interior, is painted with a full brush,
freely. The staginess of composition and the expressive colors of
costumes reflect the artist's passion for theatre.

In the works of talented Sevastopol artist Mikhail Kazas
(1889—1918), Bakhchisarai was getting an indirect expression,
being shown in a rich variety of graphic variations on the subject
"Orient.” Kazas was generously gifted with poetic imagination,
sense of humor, transferring these features into drawings and
watercolors, marked by virtuosity of execution. Sometimes these
were redlistic episodes, like The Rich Man and the Beggar, The
Eastern Market. or picluresque compositions revealing the
oriental luxury of the Khan's harems (Dancers).

The grandson of lvan Aivazovsky, pupil of Arkhip Kuinii,
landscape  painter Mikhail Lafri (1875—1942), before his
departure abroad (1918), lived in his estate Baran-Eli, near
Feodosia, where he had an art atelier and also a room for
working with ceramics. The soul of the artist-dreamer, poet, and
romantic who was able to capture the subtlest nuances in nature,
to create a dimensional artistic image-lives in each of his
landscape paintings. Being a magnificent painter and draftsman,
he painted mainly from nature, with a full brush, emphatically,
omitting the insignificant details. His Bakhchisarai pictures —The
Palace of Bakhchisarai, Bakhchisarai, In Bakhchisarai—are
saturated with decorative contrasts of color; a romantic melody,
prompted by the special flavor of these places, sounds in these
paintings.

Known by his heroic and romantic landscapes of the eastern
coast of the Crimea, Konstantin Bogayevsky (1872—1943) lived
and worked in Feodosia. He devoted much of his career to
Bakhchisarai, having lived here for a long fime in 1902 and later
inthe 1920s—1930s. -

Bakhchisarai's mountain landscapes and  architectural
monuments became a basis of the majority of Bogayevsky's



paintings, particularly the early ones, eventually subordinated to g
specific artistic fantasy. For example, his picture A Southern
Country. Cave city (1908), according to the author himself,
represents a heroic landscape in an unknown country, castles on
the ground and in the sky, silent lake and, perhaps, a sea. An eagle
soars in the distance, the sole ruler and king of the whole country,
spread out under its wings... However, all this is a fairy tale inspired
by the vicinities of Bakhchisarai, which rock ledges with dark
apertures of ancient cave shelters always produced an impression
of something solemn and mysterious on the artist.

The Bakhchisarai watercolors of Bogayevsky painted in 1925
on historic sites under the task by the Crimean Department for
Preservation of Cultural Monuments (Krymokhris) are notable for
the exceptional accuracy in the representation of each monumeni
and for the mastery of execution enabling to feel all the charm of
ancient mosques and mausoleums, exotic fascination of narrow
streets, painfed in warm ocher-pink and violet tones (Sheer-Usty.
The Mosque and the Fountain, Fshil-Dzhami Green Mosque;
Bakhchisarai. Salachik).

The nature and the monuments of Bakhchisarai got a pictorial
embodiment in the works of B, Smirnov, N. Zhaba and A. Zhabaq,
who worked here at the beginning of the 20th century and in whose
paintings and graphics, most often of chamber character, the
fown’s architecture of low houses decorated with verandas, stone
fountains, and monolithic mausoleums got its artistic representation.

At the same period, excellent illustrations to "The Fountain of
Bakhchisarai" of A. Pushkin were made by known Hungarian artist
M. A Zicsi (1906), Russian graphic artists V. Spassky (1912) and
D. Mitrokhin (1919), Moscow graphic artist V. Masiutin (1923).

The 20th century, beginning from the 1920s, was
characterized by further development of the landscape genre,
requiring from the artist the true understanding of public life in its
complex interactions and aspects. The artists, having adopted in
their creative activity the achievements of the art of past epochs,
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were intensely searching for new expressive methods, individual
interpretations of artistic images. Bakhchisarai, in this period oo,
remained a peculiar Mecca for arfists, who were finding in ifs
landscape motifs a quiet but bewitching charm of a land with rich
history and culture.

St. Pefersburg graphic artist  Pavel Shillingovsky
(1881—1942) was fascinated by the exotic character of the
ancient town, the mystery of medieval settlements, the unusual
Asian lifestyle. Turning to everyday life, he represented The
Bakhchisarai Market (1923), pinpointing ethnic peculiarities in
the rows of stalls with vegetables and fruit. In the watercolor A
Tatar Coffeehouse in Bakhchisaroi (1920s), the artist pictured o
plain room decked with carpets, lighted by a kerosene lamp. A
Bakhchisarai Street and View on the Old Town (1920) is another
one mofif of the ancient town, depicting a part of a stone house
with an overhang above the entrance door on the background of
a panorama of Tatar houses under tile roofs and g mosque with g
minaret.

The bright colors of the South were not disregarded by the
reformers of painting from the " Jack of Diamonds" association
(1910—1917): Lentulov, Konchalovsky, Mashkov, Kuprin.

Well-known Russian artist llya Mashkov (1881—1944) was
conspicuous for his striving for the infensity of color, for the
expressiveness of color relationships. The landscapes painted on
the Caucasus and in the Crimea in the 1920s reflect an optimistic
outlook of the author, stemming from the surrounding nature.
Thus Mashkov's canvas Bakhchisarai(1925), representing the old
fown, is filled with sunlight, warmth, and o special fransparency of
the air environment, wrapping the stony ground, houses, trees,
and distant hillsides.

Beginning from 1926, Alexander Kuprin (1880—1960)—
master of visually authentic, emotional painting-frequently
worked in Bakhchisarai. He was affracted by "blossoming
gardens, neatly ranked pyramidal  poplars, rhythmical




architecture, fantastic stone ledges on the rocks, and hazy light-
blue expanses.” A picturesque richness of color thrives in his
numerous Bakhchisarai canvases painted from nature-no matter
whether the artist depicts the dying away hues of evening or the
(ulet silence of summer night, the resuscitating beams of morning
sun or the dynamic color range of midday heat (Bakhchisarai. An
Alley(1935), Bakhchisarai ot Midday (1935), Poplars(1927), The
Beoasal Valley (1937)).

The theme of Bakhchisarai, which so fascinated Kuprin, was
individualized in many canvases such as, for example, Landscape
with the Moon (1927), filled with a deep internal meaning and
onthusiastic feelings of the author himself, charmed by the
character of the night.

The artist's idea of the interaction of man and nature was
implemented in the works of Moscow painter Pavel Kuznetsov
(1878—1968), a member of the "Blue Rose" association. At the
boginning of the 20th century, he visited Bakhchisarai and painted
docorative pictures conveying the emotional mood of the
whvironment. In his work Blossoming Gardens in Bakhchisarai
(1907) and genre compositions—Kest of a Crimean Tobacco
Crower (1927), Grape Harvest (1928), Crimean Collective Farm
(1928)—he does not represent a specific location but creates a
lyrical artistic image woven from individual natural details of
[akhchisarai scenery: low hills, mountain slopes, and blue
Oxpanses.

Sevastopol artist Eduard Shteinberg (1882—1935) was many
limes in Bakhchisarai. He was aftracted by views of the town,
todolent of age. A distinctive image of the ancient town with light,
Iniricate architectures and dark verdure of trees is represented in
lhe watercolors on the subject "Bakhchisarai” (1920) in the
poculiar to the author slightly simplified color scheme.

The spirited painting of Russian arfist Pyotr Konchalovsky
(1876—1956) conveys movement in the Bakhchisarai landscape,
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saturated with sunny colors. In a series of studies of 1929—1930,
people in national costumes, trees of unusual shape, the
enchanting palace ensemble of the Girays introduce the element
of some romantic mystique into these works, give them expressive
character (Bakhchisarai. The Harem Garden, The Khan's Palace;
Bakhchisarai. The Market; Pyramidal Poplars).

Known Crimean aquarellist Vladimir Yanovsky
(1876—1966) lived permanently in Bakhchisarai from 1925.
During forty years of his creative work, he displayed untiring
energy, creating the pictured character of the old and new town.
The artist was able to subtly capture the condition of nature and to
skillfully render both the gentle blossoming of spring days, with a
bright greenness of grass on the hillsides, and the complex
structure of Bakhchisarai rocks.

One of his numerous watercolors, The Old Mausoleum
(1947), is remarkable for the fransparency of color, peculiar to
the painter. The picture is painted in the light-blue tones,
emphasizing the freshness of morning when the first sunbeams
fall, as yet shyly, on the ruins of the ancient mausoleum and the
hazy outlines of fantastic mountainsides appear in the distance.

In 1929 the untainted scenery of Bakhchisarai aftracted
graphic artist Vladimir Blagoveshchensky (1895—1961]. He
produced a number of drawings from nature and later worked on
color linocuts. In his compositions, an architectural monument,
usually placed in the foreground, dominates in a landscape with
characteristic natural details (Bakhchisarai. The Khan's Palace
(1929), Bakhchisaraiin Winter(1940)).

Beginning from the 1930s, arfist Pavel Chesnokov
(1885—1942), author of lyrical watercolors (Bakhchisarai, 1932),
and architect Nikaz Podberessky (1874—1953), whose works
showed an inclination for pictorial generalizations (Evening in
Bakhchisarai, 1931), were coming from Leningrad - (St.
Petersburg).
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Moscow graphic artist Alexander Mogilevsky (1885—1 980) is
known as an illustrator of literary works of A Pushkin, M.
Lermontoy, A. Chekhov, A, Gorky, M. Prishvin. In 1936, when
working on the illustrations for g jubilee edition of Pushkin's
collected works, he made a trip to Bakhchisarai where he was
collecting material for the illustrations to the poem "The Fountain of
Bakhchisarai.” The sketches of the Khan's Palace, views of the town
and vicinities, made from nature in pencil and in watercolors, are
noticeable for g keen outsight, thought-out composition, clear line,
and representational persuasiveness (7he Paloce of the Khan, The
Mausoleum of Difara).

lllustrations to the famous Pushkin's poem were also made by
such prominent arfists as G, Vasilyev  (193¢), A. Samokhvalov
(1937), 1. Vuskovich (1949), K. Denisov (1949) and others,

Elena Nagayevskaya (1900—1990)—artist, art  critic,
admirer of A. Kuprin's, and K. Bogayevsky's art—lived and worked
in Bakhchisarai many years. She became intensely devoted 1o the
history of this land, having published a number of guide essays
about Bakhchisarai and its vicinities. She was also a keen collector.
Today, there is q memorial house-museum  dedicated to
E. Nagayevskaya and A. G. Romm in her former residence.

In o series

Painted in a strict realistic manner, the landscape Chufur-Kale, The
EFast Gate (1963) presents q Panoramic view of the majestic
medieval "cave city,” seen and glorified by the artist in her own way.

In the temperamental painting of renowned artist Nikolai
Glushchenko (1901—-1977), Bakhchisarai s represented in
cheerful colors. His Picture A Street in Bakhchisoras (1950) is
painted in the peculiar to the painter expressive manner, with the
wealth of bright hues bestowed on the soil by the Crimean sun that
flooded an ancient sireet of the eastern town.
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Creative endeavors of well-known Ukrainian artist Fiodor
Zakharov (1919—1994)  were mainly devoted to the southern
coast of the Crimeq, rich in the variety of colors. But even in the
rare for him Bakhchisarai mofif Old Bakhchisarai (1968),  the
splendor of the landscape view with o cream-white mausoleum,
yellow-green foliage of frees, blue sky, and golden-ocher soil is
pictured masterly.

The vicinities of Bakhchisarai were also of interest for
Crimean artist Vladimir Sokolov (1923—1997), the author of
lyrical and romantic landscape paintings of the eastern coast, In
his work Staroselye (1952), the walls of low buildings, thick
clumps of trees, stones on the roadside are permeated with the
sunlight, generously fingeing everything with warm tones. And in
the landscape picture Morning (1970), he represents the
character of nature awakening from its sleep, when the twilight is
succeeded by the dawn illuminating the fops of emerald frees,
distant mountains, and transparent clouds.

Pictures suggestive of the great history of the land were
created by Crimean artist Stepan Mamchich (1924—1974). In
1962—1965, he visited Bakhchisarai on many occasions,
gathering material for his future fantasias. His painted view The
Old Town (1968) is, in fact, a generalized image of the ancient
site, synthesized author's impressions from the hoary rocks, tile
roofs, adobe huts, curly trees. Expressed in o restricted palette of
slightly subdued tfones, the landscapes of this painter—by their
decorative character, smoothness of contours, distinctiveness of
details—turn one's mind to nature, to the eternal appeal of the
surrounding world.

Remarkable Crimean aquarellist  Anatoly Kozloy
(1913—1979) painted from nature, rendering with fransparent
Paints the picturesque features of the landscape views of the
Crimea. He loved working in Bakhchisarai, depicting on a sheet of
paper the beauty of its vicinities— Chufur-Kafe (1963), Spring in



Sokolinoye (1972)—and of the town itself—Bakhchisarai. Durbe
(1963). The watercolors by this artist are notable for masterly
nxecution and a special expressiveness of color relations.

Stage designer Mark Yankovsky (1915—1980), along with
narrative pictures and portraits, took a great interest in landscape
painting. The Bakhchisarai motifs in his works acquired laconism of
color palette, epic character of narration. In his work Bakhchisarar.
Ihe Khan's Palace (1978), he shows the unusual coloring of the
uncient building by harmoniously weaving the silhouettes of frees
Into the palace architectures.

Ivan Petrov (1923—1990), a renowned artist of Ukraine, was
working mainly at battle subjects connected with Bakhchisarai. He
did not pass over the picturesque exotics of its vicinities either,
uccenting the historic connotation of the landscape mofifs of this
ancient land as in his Eski-Kermen (1970).

A subtle lyricism permeates numerous works of Bakhchisarai
longtime resident Nikolai Semykin (1897—1995). In a strict realistic
manner, the artist, passionately aftached to the neighborhood,
lopicted poetry of many a secluded corners, picking out the most
haracteristic signs of the seasons. For instance,  his winter
lundscape Morning in Sokolinoye (1970), painted in soft tones,
topresents an untroubled condition of the Kokkozka river valley
mantled with fleecy snow, and a pale sun, peering through the
| |U||r_|:3,

Sergei Pustovoit (1945—1992) lived and worked in
[iakhchisarai for a long time. By means of a certain dissociation
lfom the real, he painted landscape views in a characteristic
manner of decoratively bright color relations. Disregarding the
minor details, simplifying the form of individual objects, he fried to
tunder the atmosphere of the town, as if stiffened in the sunlight
(Herkhehisarai(1980)).

Lyrical mood, tinged with nostalgia, permeates the
walorcolors  of Pavel Chistilin (1929—1986). With a deep
pinelration into the beauty of a specific place, the artist painted
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landscape motifs portraying architectural monuments of the town
and its vicinities (Bakhchisarai. The Assumption Monastery (1984),
A Street in Bakhchisarai(1981)).

A picturesque manner and the uniqueness of color
combinations mark the watercolors by outstanding Crimean artist
Yakov Basov (1914—2004). Diffuse contours add vivacity,
mobility to the objects thus painted. The lively inferest of the artist
in the diversity of nature's beauty is felt in each of his works
(Bakhchisarai. A Bridge (1966), Blue Expanses (1968), Vineyards
ina Valley(1974)).

Former ages and modern times are logically combined in
the Bakhchisarai landscapes by Viktor Platonov (born 1935). The
past and the present merges in his interpretation of the Khan's
palace into a colorful hymn to nature and man. Painted in intense
iridescent colors, the palace structures and the animated crowd
of tourists convey a feeling of the indissoluble continuity of time
(Bakhchisarai. Excursion in the Khan's Palace; The Main Gate as
Viewed from the Courlyard; The Minaret of the Khan-Dzhami
Mosque(1971)).

Crimean artist Yevgeny Kartsyganov (born 1932) in his
watercolor compositions about Bakhchisarai strives to pick out the
signs of the deep historic legacy of this land, to find a dynamic
rhythmic pattern of lines and colors in town's architectures (A
Street in Bakhchisarai, 1961).

The richness of color shades of the town's scenery thrives in
the Bakhchisarai townscapes painted by arfist Yuri Konovalov
(born 1927). A familiar street, old houses on an autumn day are
tinged with gray, sad tones in his work A Streef in Bakhchisarai
(1979); and the bright, warm colors saturating 7he Palace
Square(1994) remind of the hot, sunny summer.

Oktyabr Fedotov (born 1933) is another one who came
under a spell of Bakhchisarai country. His landscapes, filled with



lyricism, represent concrete scenic views and convey the harmony
of color combinations in nature with a picturesque verisimilitude
(Staroselye(1987), Bakhchisarai. The Palace in Autumn(1993)).
The graphic works of Crimean artist Ramiz Netovkin (born
1960) are the impressions from a concrete place converted later

info stylized drawings, distinguished by the clearness of
composition and a pictorial expressiveness of stroke. Usually the
artist works in black ink on a white or color sheet of paper, striving
to achieve metaphorical representation of the conceived motif. In
the landscape 7he Khan's Palace (1980s), he creates a generalized
view of the palace by collecting together the most characteristic
buildings and interlacing them harmoniously in the overall structure
of the composition.

Painter Mamut Churlu (born 1946) creates in his works ¢
synthetic landscape of Bakhchisarai and its natural monuments. By
means of decoratively bright color relations, he represents the
harmony of sharp contrasts in the forms and hues of the
surrounding world. In the piclure Boyka Mountain. Uzenbash.
Spring (1993), with dark blue hills and a green field, local color
stains convey the emotional state of the artist, deeply moved by
the beauty of this ancient land.

Intrinsically lyrical, emotional watercolors by Valentina
Bozhko (born 1952) convey the soft silvery tones of Bakhchisarai in
spring, revealing the poetic side of familiar corners of this town (A
Sunny Street, The Bakhchisarai Palace (2001)).

Art works, varied in the modern interpretation of the
landscape genre and in the stylistic approach, were also created
by such Crimean painters and graphic artfists as A. Shorokhov,
V. Trusov, V. Polyanitsyna, . Kokorin, V. Kirkevich, I. Yuriev,
A. Pigarev, S.Voitenko and others.

New series of illustrations to "The Fountain of Bakhchisarai"
of Alexander Pushkin were produced by B. Degtyarev, P. Bunik,
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A ltkin, Y. Zvirbulis, V. Zheribor, V. Noskov.

A wide range of landscape motifs, variety of creative
methods and subjectivity of approach in interpreting Bakhchisarai
themes mark the pictures of local artists, working now in
Bakhchisarai and creating, in very truth, a pictorial chronicle of
their town.

Landscape painter Viktor Papiy (born 1933) has got
attracted by the history of his beloved land, permeated with
romance. The overall gray-ocher tone in "4 Valley in Autumn™
(1980) emphasizes severity of the unique natural scenery. In his
work Chufut-Kale (1978), he represents the cave-city-a surviving
evidence of the distant past of Bakhchisarai.

The works of Vladimir Khorishko (born 1948) characterize
him as a reflective master. Their philosophical implication enables
to see Bakhchisarai landscape "from within," as if unveiling the
exciting secret of the distant past concealed in the natural and
cultural monuments of this land. Scrupulous attention to details
and some "stiffness” of the stroke used by the painter to create the
visual character help to feel this secret. Such, for instance, are his
canvases A Mosque (1980) and Three Trees on the Churuk-Su
(1981),

A poetic perception of Bakhchisarai mofifs is peculiar to
artist Viacheslav Kel (born 1948), who produced a series of
paintings about Bakhchisarai, saturated with expressive colors. In
his landscape Khan's Cemetery (1984), the dark-violet, blue, and
black_ colors ring expressively on the dominant gray tone,
emphasizing the drama of bygone tfimes. The multi-colored
silhouettes of ancient buildings on a green-gray background add
movement to the composition The Takhtaly-Dzhami Mosque
(1985).

Landscape is the favorite genre in the artistic endeavor of
Vitaly Ivanov (born 1947). Using halftones and soft contours, he




wccessfully represents the spring, summer, autumn conditions in
nulure, frequently introducing info a soft key tone various shades
ol o more intense color. In A Morning landscape (1985), the
iilisls shows a street, bordered by houses, with a lonely figure in
lhe middle distance where the red tiles of houses stand out sharply
Hgainst a green-gray background. And in the picture A
Hukhchisarai Street (1986), the blue-gray key tone is enlivened by
lho vellow, brown, dark blue, reddish volumes of houses and
Lunfrasting branches of bare trees.

Aillsl Alexander Andreyev (born 1958) is seeking new plastic
uxpressions in painting. The dynamism of color stroke breaking the
twalistic form of objects characterizes his manner of painting, by
moans of which he tries fo make visual the fleeting rhythms of life.
i his work A Warm Evening (1993), a Bakhchisarai street, houses,
liues, and figures of people, immersed in conversation, are
Intorwoven with the overall maroon tone with the dominance of
tndl, lilac, yellow colors. Mobility of black-blue and white-yellow
i ulor spots on the violet-lilac tane of a snowy street is characteristic
ulthe landscape Winter in Bakhchisarai (1994).

ljjor Satonov (born 1948) works in an expressive style. Geometrism
jitovails in his line, and contrasting relations in the color palette.
st in this manner is painted his landscape Staroselye (1994),
whore the cubic volumes of houses, the trees, and the mountains
e painted in a green-to-pale blue color. In his canvas Bridge
[1997), the bluish-green, pink, and white colors of a Bakhchisarai
ool convey sonority of spring nature.

{so of multiplane compositions when in one particular theme there
I (1 number of storylines is peculiar for artist Ismet Veliulayev (born
[953), as in the picture Kurban-Bairam (1994). Traditional customs
ol the Crimean Tatar people-from a cheerful feast to a quiet
fiayor-are represented in the festival of sacrificing. This work is
wculiar for the sharp movement of form, the expressiveness of
oy, the decorativeness of color relations. The landscape here, as
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it frequently happens in the works of the artist, is assigned a role
of the background accentuating the special emotional mood of
the picture.

The paintings of Gennady Yarosh (1941-2003) reflect a tendency
to unusual color combinations. The artist is more interested in a
"pure” landscape, without figures or architectural details. The
mountains covered with thick forest, the whimsical forms of old
trees that seem to be fantastic creatures, add some mystique to
the landscape.

Emotional uplift marks his work Morning on the Donga (1994), in
which the river, mysterious wood, a dried tree, painted in a dark
green palette, are animated by the pale colors of dawn.

Alexei Safonov [born 1954) likes contrasting color relations. He
finds motifs and subjects emphasizing the life-giving force of the
invigorating hues of the south, thus making it possible to feel the
romantic excitement and fascination of the environment (At the
Harem Walls, (1996).

The landscape in the works of Zarema Trasinova (born 1939) has
a metaphorical meaning, being a background of events narrated
by the artist. For example, stylized trees, rocky land, birds in her
illustrations for Crimean Tatar epics are harmoniously inferwoven
into genre compositions thus enhancing the poetic character of
ancient legends. Crimean flowers, grapevines, trees, and the
outlines of mountains concretize the scene in her lithograph
Imitation of the Koran' (1998), dedicated to the poetry of
Alexander Pushkin who celebrated the tenderness of beauties
confined in the Khan's harem.

The art of Alim Useinov (born 194 1) is distinctive by symbolism that
imparts a historical implication to his works. In the watercolors
Spring and The Beasal Valley {1998), he places symbolic figures
of man and woman in the landscape thus emphasizing the idea of
indissoluble connection between man and the native land that
keeps memory of his creative life.



The beautiful nature of Bakhchisarai and ifs vicinities has also been
celebrated by other local artists: N. Sidoruk, V. Malkov, B. Popov,
N. Cheglakov, Y. Petroy, V. Lapinis, A. Yavorsky, M. Vladimirskaya,
A. Zgursky, |. Nafiev, A. Shorokhov.

The special charm of the "Bakhchisarai landscape” makes this
theme an inexhaustible one in art. Both artists and poets will yet turn

fo it many times, finding new subjects for their works over and over
again.
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